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An extended abstract of a paper on the subject of:
“Formation of communicative competence of a future music teacher in the conditions of
the pedagogical college”

Problem setting. The current state of
economic, social and cultural life of society
requires certain changes in education, in
particular, its structural and substantive
updating. Automation and rationalization of
different activities, globalization processes
in culture increase the role of music
education of students. At the same time,
music-aesthetic education in educational
institutions needs improvement, which
necessitates the preparation of a new
generation of music teachers. Person-
centered education focuses on the dialogic
interaction between teachers and students,
which can only be realized if communication
competence is formed. It should be borne in
mind that the students of pedagogical
colleges are different from students of
pedagogical universities, in particular, they
have more difficulties in pedagogical
communication.

Recent research and publications
analysis. 1. Stashevs’ka, O. Rudnits ka,
O. Oleksiuk, 0. Mykhailychenko,
O. Gorbenko and others devoted their
researches to the problems of professional
training of future music teachers.

The formation of communicative
competence of future music teachers is to
some extent reflected in the works of
E. lvanova, G. Padalka, O. Oleksiuk,

V. Zamorots ’ka, L. Savenkova, T. Skoryk and
others.

However, in our view, insufficient
attention has been paid to the shaping of the
communicative competence of a future music
teacher in a pedagogical college.

Paper objective. Given the relevance of
the topic and the lack of its research, the
purpose of the article is to substantiate the
method of the communicative competence’
forming of future music teachers in the
conditions of a pedagogical college.

Paper main body. Theoretical analysis of
the scientific and pedagogical literature
shows that the formation of communicative
competence of the future music teacher
ensures the efficiency and success of his
professional activity. Communicative
competence is understood as a system of
psychological knowledge about oneself and
others, communication skills, a strategy of
behavior in social situations that allows
building  effective ~ communication in
accordance with the goals and conditions of
professional and interpersonal interaction.

The  structure  of  communicative
competence contains such components as
cognitive, emotional and behavioral. The
cognitive component implies knowledge about
the  psychological  characteristics  of
communication, knowledge of communication
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partners. The emotional component is the very
attitude and attitudes of communication, while
the behavioral component is the system of
communicative skills, abilities and qualities of
the individual.

In our opinion, the formation of
communicative competence of future music
teachers in the conditions of a pedagogical
college should be carried out consistently:
organization of communication, development
of communicative abilities, and formation of
communicative skills.

It is advisable to carry out the work on
formation of communicative competence of
future music teachers in psychological
(individual consultations, group trainings,
extracurricular activities) and pedagogical
(introduction of specific methods and
techniques aimed at the development of
communicative  competence for  each
discipline of psychology) directions.

The forming of the communicative
competence of future music teachers in a
pedagogical college should be based on a
systematic approach that will make the
process purposeful and optimally managed.
The main condition for achieving this goal is
the targeted orientation of the educational
process and, in particular, of professional
disciplines for the preparation of future
specialists for communication activities and
their inclusion in the system of subject-subject

relations in communication. Professional
disciplines  have  considerable  didactic
potential for  engaging  students in

professionally directed communication and in
the formation of professionally meaningful
ways of communicative music teacher culture.

Integration of the content of the pedagogy
course, special course and practice requires
strengthening of the cultural aspect of
pedagogical knowledge and theoretical studies
on communicative culture.

The training special course is aimed at
forming the professional competence of
students in the field of communication and
communicative ways that allow regulating
the nature of interaction with students and
colleagues. Students must learn how to

anticipate situations, be prepared to regulate
interaction, achieve emotionally positive
results, and accept each other.

Only when the principles, organization
and content of learning are presented in
didactic unity and interdependence, the
pedagogical theory becomes the driving
force of the learning process. The
development of the theoretical foundations of
the content of communicative music teacher
training and the study of specific methods of
its formation should complement each other.

Formation of the communicative
competence of the future music teacher
involves, first of all, the development of
technique and culture of speech, speech
abilities, such as verbal memory, expediency of
speech means, logical expression, orientation
to the interlocutor, adequate emotional
diversity of speech, lexical variety etc.

The student’s cognitive interest in music
is enhanced by the teacher's emotionally rich
narrative that creates a setting for its
perception, stimulates interest in listening to
music, and reflecting on the music. Along
with the verbal communication, non-verbal
communication plays an important role in
the communication of the music teacher that
provides the comfort of music lessons.

Future music teacher’s preparing in a
pedagogical college to communicate
effectively requires the development of
interconnected communication skills and
skills that need special education. For this
purpose, it is advisable to introduce group
training that is based on the use of active
methods of group work in order to develop
competence in communication and aimed at
the achieving of the practical results.

Conclusions of the research. Changes in
the current educational process require a
profound mastery of communicative skills
from a future music teacher. In the practice
of music teacher the communicative
competence is manifested in the creative
approach to the lessons. What he wants to
teach should not be dictated but jointly
rediscovered, involving students in the active
work. The student should feel that the
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teacher is talking to him as with an equal.
Then he will have confidence in the teacher
and he will have a sense of responsibility, a
desire to justify that trust.

Communicative  competence is an
important feature of competence of a future
music teacher. An important indicator of his
competence in communication is the attitude
to his own values: the way he reflects them.
The use of different forms and methods of
joint activity of teachers of teacher training
(pedagogical) college with future music
teachers will allow optimizing the process of
formation and development of
communicative competence of students.

The pedagogical mechanism of formation
of communicative competence of future

ITocranoBka npodaemu B
3arajilbHOMY BHIJISIAI Ta 11 3B’S30K 13
BXUIMBUMHM HAyKOBMMH YM TPaKTHUYHUMU
3aBJaHHSIMU. CyuacHuit CTaH
€KOHOMIYHOT0, COLIaJbHOTO 1 KYJIBTYPHOTO
KHUTTS CYyCIIJILCTBA MOTPeOy€E TIEBHUX 3MiH B
OCBiTi, 30Kpema 1ii CTPYKTypHOrOo Ta
3MICTOBOTO OHOBJICHHS. ABTOMaTH3aIlisl Ta
parioHami3amisi pi3HUX BHUIIB JiSUIBHOCTI,
rinobamizamiifHi  mporecu B KYJBTYpi
HIJBUIIYIOTH POJIb MY3UYHOI OCBITH Y4YHIB.
Y ToM ke dYac My3WYHO-ECTETHYHE
BUXOBaHHA Yy 3aKJaJiax OCBITH TMOTpedye
yJIOCKOHAJIEHHS, 110 3YMOBJIIOE
HEOOXI/HICTh MiATOTOBKA HOBOI TeHeparlii
BUYMTEIIB MY3HKH. OcobucricHo-
OpIEHTOBaHA OCBITa OCHOBHHMM  aKI[EHT
CTaBUTh Ha J1JOTIYHY B3a€MOJII0 BUMTEISA
W y4HIB, 110 MOXe OyTH peasi30oBaHO JIUIIIE
3a YMOBHM C(OPMOBAHOCTI KOMYHIKaTHBHOI
KomreTreHTHOCTI. [Ipu mpoMy cimij 3Baxaru
Ha T€, 10 CTYACHTH TMEJaroriYyHuX KOJISKIB
BIJIPI3HSIIOTHCS BIJ] CTYJEHTIB MEIaroriuHux
VHIBEPCUTETIB, 30KpeMa Yy HHX 4YacTille
BUHHUKAIOTh TPYAHOIII II0JI0 MEAaroriyHoro

CHUIKYBaHHS.

AHaJi3 OCTaHHIX JOCTiIKeHb 1
nyoaikami, y SKMX  3al04aTKOBAaHO
po3B’s3aHHsA 1i€l TpobireMu 1 HaA  SKI
CIIUPAETHCS aBTOP. 3BaXkaruun Ha
BUIlI€3a3HAaYeHe, Mpobiiema (HopMyBaHHS
KOMYHIKaTUBHOI KOMITETEHTHOCTI

music teachers is based on the dialogue of
pedagogy and culture, teacher and student.
It involves the interaction of the content of
pedagogical disciplines, special courses and
pedagogical practice that is learned by
students through problematic discussions,
multi-vector dialogues, reflexive analysis
and assessment, pedagogical improvisations,
training and play exercises. Pedagogical
practice is considered as an environment of
the practical application of students'
acquired communication skills.

This study does not exhaust all the
aspects of communicative competence
formation of a future music teacher in a
pedagogical college.

MaifOyTHROTO BYHTENSI MY3HKH B yMOBax
MIEIarOriYHOTO KOJISIKY € aKTYaJIbHOIO.

[Tpobremam npodeciiHoi
MITOTOBKM MaiOyTHIX YUYUTENIB MY3UKHU
HPUCBSITHIN JOCITiIPKEHHS

I. CrameBcobka [13],
0. Osekcrok [9],
O. I'opb6enko[2] Ta iH.
dopmyBaHHs KOMYHIKaTUBHOI
KOMIIETEHTHOCTI ~ Mai0yTHIX  Y4HUTeNiB
MY3UKH TI€BHOIO MIpOI BioOpaxeHi Yy
npargix €. [Banosoi [4], I'. TMaganku [10],
O. Oumnekcrok [8], B.3amopompkoi [3],
JI. CaBenkoBoi [14], T. Ckopuk [12] Ta iH.

Ane, Ha Ham TOTJAN, (HOPMYBaHHIO
KOMYHIKaTUBHOI KOMIETEHTHOCTI]
MaHOyTHBOTO BUYHUTENS MY3WKH B yMOBax
MearorivHoro KOJIEJIKY MPUALICHO
HEJ0CTaTHBO yBary.

Buainennsi He BUpillleHUX paHile
YACTHH 3arajibHol MpodJjeMH, KOTPUM
MIPUCBIYYEThCS JaHa cTaTTsa. Ha oOcHOBI
aHaJI3y YHMCICHHOI KIJTBKOCTI IMpalhb BUCHUX
Oysl0 KOHCTaTOBaHO (aKT HEJOCTATHHOL
BHBYCHOCTI npooaeMu dbopMyBaHHS
KOMYHIKaTHBHOT KOMIIETEHTHOCTI MalOyTHIX
BUHTEIIIB MY3UKH B yMOBaxX II€JaroriuHOrO
Koieky. ToMy Take MHTaHHSA IOTpeOye
MOJMAJBIIOI  PO3POOKH Ta  JIETAITBHOTO
BUBUCHHS 3 METOI0 YITKOTO OKPECICHHS
3MICTYy Ta  CTPYKTYpHU  JOCIIJKYBaHOI
pooIeMH.

O. Pyanuipka [6],
O. Muxaiinuuenko [7],
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MeTH CTATTI
3Bakaroul Ha
HEIOCTAaTHICTh 11

DopMmy./II0BaHHA
(mocTaHOBKa  3aBIIaHHA).
aKTyaJbHICTh TEMH 1
OCIIIIPKEHHS, METOI0 CTaTTI €
OOIpyHTYBaHHSA  METOIUKHA  (hopMyBaHHs
KOMYHIKaTHBHOI KOMIIETEHTHOCTI MaiiOyTHIX
YUUTENIB MY3UKH B YMOBax IEAAaroriqHOrO
KOJICIIKY.

Buxkinag  ocHOBHOro  marepiajay
JAOCJTIIZKeHHs] 3 TIOBHUM OOIPYHTYBaHHIM
OTPUMAaHHUX  pe3yapTariB. Sk 3a3Hayvae
H. BopOuu, 3aBAsku MisUTBHOCTI  BUMTEIS
peari3yeThes AeprKaBHA MOJIITUKA Y CTBOPEHHI

IHTENIEKTYaJIbHOTO,  TyXOBHOTO IOTEHIATy
Hallii, PO3BUTKY BITUYM3HSAHOI KYJIBTYPH,
30epeeHHI 1 TPUMHOXKEHHI  KYJIbTYPHOI
cmaaumHu W (GopMyeTbcs  JIIOAWHA

MaitoyTHborO [1, ¢. 36].

O. Muxaitniuenko y mpodeciiiniit
KOMIIETEHTHOCTI BUMTENs] MY3UKH BOadae
CYKYIHICTh Tpo(eciiHUX KOMIETSHTHIIIMH,
MeAaroriyHuX 3MI0HOCTEH Ta TenaroriqHoi
TexHikd. Lle «rapmoHiiiHe MmoeTHaHHS HOTO
MY3UYHHUX 3HaHb, NEAArOT14YHO CIPSIMOBAHOI
CBIJOMOCTI Ta [CHUXOJIOrO-IIEAaroriyHoro
MHUCIIeHH [7, ¢. 92].

[opsin 3 mum, O. Onekcrok HaroJjaourye
Ha HEOOXIITHOCTI PO3POOKH KOHIETITyaTbHUX
3acal  PO3BUTKY  YKPAlHCBKOI ~ MY3UYHO-
MeIaroriyHoi HAyKH, sIKa TIOBUHHA BUBYATHCS
32 [I€BHMMH, BJACTUBMMH  JIMIIE 1
3aKOHOMIPHOCTSIMH, METO/I0JIOTIUHUMH
NpUHIMIIAMHU 1 piBHAMH [8, c. 17].

I. CrameBchka 3a3Hadae, M0 MPOIIEC
My3UYHOTO  HaBYaHHS, BUXOBAaHHA U
PO3BUTKY € He Juile 3acodamu (popmyBaHHs
0COOHMCTOCTI, a H YHHHUKOM
COIOKYJIBTYPHOTO PO3BUTKY CYCITIJILCTBA
[13,c. 17].

O. TopGenko Harojomrye, 110
«cTpaterii pO3BUTKY MHUCTEIBKOI OCBITH
CIIPSIMOBYIOTHCS Ha PO3pOOKY i
YIPOBA/DKEHHS ~ HOBITHIX ~ OCOOHMCTICHO
30pI€EHTOBAHUX TEAArOTiYHUX TEXHOJOTIH,
10 TPYHTYIOTHCS Ha MI1aJIOTTYHHIN B3a€MOII,
TBOPUYOMY MOTITYKY i BH3HAUCHHI
MEePCIIeKTUBHUX IUTe» [2, ¢. 95].

JI. Cepri€eHKO KOHCTaTye, 110 «MOHi-
TOPHHT SKOCTI MATOTOBKU (haxiBIIiB Ieaaro-
TYHUX HaBYAIBHUX 3aKJIAJiB CBIAYUTH PO

HEIOCTaTHIH piBeHb MpodeciiftHOl KOMyHiKa-
TUBHOI KOMIIETEHTHOCTI, TOOTO CYKYITHOCTI
JIOCTaTHBO  copmMoBaHUX  MpodeciHHUX
3HaHb, KOMYHIKaTUBHUX Ta OpPraHizaTopchb-
KHX 3JI0HOCTEH, 3JaTHOCTI /O CaMOKOHT-
POJIIO, IMILTIIUTHOT KyJIbTYpH BepOaIbHOI Ta
HeBepOabHOI B3a€EMOJIl B TUIIOBHX YMOBax
npodeciiinoi misutbHOCTI [11, €. 73].

3a TBepmxeHHsIM €. IBaHOBOI, Yy
MeJaroriyHii AisSUIbHOCTI HA TMEpIIUd TIaH
BUXOJIUTh JTIaJIOTIYHA B3AEMOJIS 3 YYHEM,
0 MOXe OyTH peali3oBaHO JHIIE 32 YMOB
eheKTUBHOTO (OpMYBaHHS KOMYHIKAaTHBHOT
KOMITETCHTHOCTI BUUTENS MY3UKH [4]. Amxke
BiJI JIISUTBHOCTI TI€JIarora 3aJIeKUTh TBOPYUI
PO3BUTOK Y4YHSI.

B. Ky3HenoB BBaxae, 0 KOMyHIKaTH-
BHA KOMITCTCHTHICTh Ma€ OCOOJIMBHI CTAaTyC Y
KpUTEpIaJIbHIN XapaKTEPUCTHUIIl OCOOMCTOCTI
BUUTEIIS i CKIIAIa€ThCS 3 MEIaroriYHuX 3HaHb,
YMiHb T4 HaBUYOK CHUIKYBaHHS «BUUTEIb —

yuaeHb» [5].

Mu 3romgui 3 JI. Ceprienko, mo y
BUNYCKHUKIB  TIEArOTIYHOTO  KOJICIKY
KOMYHIKaTHBHA KOMIICTEHTHICTB, SIK
KIIF0YOBa, Mae OyTu chopMoBaHA Ha PiBHI,
o €  JO0CTaTHIM  JUId  TOAAJBIIOL
nefarorivHoi  mpodeciiHoi  AiSITBHOCTI,

moB’s3aHoi 1 3 TEXHOJNOTIYHMMH, 1 3
OpraHizallifHUMM acCHeKTaMM, TaKOX JUIs
3MIMCHEHHS NpOQEeciiHUX KOHTAaKTIB 13
Hocistmu MoBH [11, c. 75].

O. PynHunpka akiieHTyBajga yBary Ha
HEOOXITHOCTI BJOCKOHAJICHHS Yy TIpoIieci
CHUIKYBaHHS BYHTENS MY3UKHA 3 YYHIMHU
CTWJIIO  cCHiBmpami, skuid Mae  Oytu
OpIEHTOBAaHMM Ha  PIBHONPABHICTh  Ta
B3aeMHe 30araueHHs naptHepis. JlocmiaHung
NpUALISIa OCOOMMBY yBary JlaJIOTIuHUM
dbopmMaM XYyJTOKHBOTO CHIJIKYBaHHS, BHJI-
JSIFOYM  IHTErpaibHI  OCOOJIMBOCTI  SKOCTI
Maif0yTHBOTO BUMTEJIS MY3HKH:
KOMYHIKaTHBHICTb, €MIIaTilo, KPeaTHUBHICTb
Ta pedekciro [6].

Ha nymky O. Onekcrok ta M. Tkau,
CHIBTBOPYICTh € TMPOBIAHUM MPUHIUIIOM
TBOPYOTO  CHUIKYBaHHS y  MY3UYHO-
MeAaroriyHOMy OCBITHBOMY TIPOIIECi, IO
nepeabavae IMIHHICHY B3a€EMOJII0 MY3HKH,
yuurtens Ta yuss [3].
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B. 3amopompka 3a3Hauae, 10,
OCKIJIBKHM B OCHOBI II€JaroriyHoi IisJIBHOCTI
JISKUTH CIUTKYBaHHS, TO BiJ TOTO, SIK 1 SIKUM
YUHOM  MaWOyTHIH  y4uTeNnb  MY3HKH
TpaHCIoe 1HGOpPMAIlit0, 3alCKUTh SKICTh
dbopMmyBaHHs ~ HOro  HaBYAJbHUX  Ta
MI)KOCOOHMCTICHUX BITHOCHUH 13 y4YHSIMH, a
TaKOXX Haaalll pPe3yJbTaTUBHICTh IPOIIECIB
HaBYaHHS Ta BUXOBaHHS [3].

Mu s3romni 3 T. Ckopuk, ska
3a3Hayae, IO Yy TMpoleci MiATOTOBKH
MalOyTHBOTO BYUTEIS MY3HMKH €  BCi
nepeayMoBU AJisi epeKTUBHOTO (popMyBaHHS
KOMYHIKaTHBHOI KOMIIETEHTHOCTI:

- HABYAJIbHO-MHUCTEIbKE CEPEOBHINE, SIKE
CIpUsi€ pO3BUTKY €MIIaTIHHOCTI Ta My3UYHOT
pedekcii 0coOuCcTOCTi;

- BUKOHABCbKa JIISUTbHICTh, fKa PO3BUBAE
HABUYKU yOIiYHOTO BHCTYITY Ta
camomnpe3eHTallii 0cOOMCTOCTI;

- BOKQJIbHA IIiJTOTOBKA, $Ka PO3BUBAE
HalBaXJIMBIII1 €JIeMEHTHU TEXHIKH
MOBJICHHS: JHKI[ifO, JUXaHHS, TEMII, TeMOD,
PUTMIYHICTh Ta I1HTOHAIIHHY BHPA3HICTh
MOBJICHHS TOIIO [12].

OTxe, TEOpPETHMUHUN aHalli3 HAYKOBO-
MeAaroriyHoi  JTepaTypd TOKa3ye, IO
c(hOpMOBaHICTh KOMYHIKaTHBHOL
KOMIIETEHTHOCTI y MaillOyTHbOTO BUMTENSA
My3UKH  3a0e3nedye  e(EeKTUBHICTh 1
YCHIIIHICTh MOro npoQeciifHoi iSIbHOCTI.

KomyHiKaTHBHY KOMIIETEHTHICTH MH DPO3Y-
MIEMO SIK CHCTEMY IICHXOJIOTIYHHUX 3HaHb
npo cebe Ta IHINIMX, YMiHb Ta HaBUYOK Y

CIIIJIKYBaHHI,  CTparerii  IMOBEIIHKH B
COMIAIbHUX  CHUTYyalliiX, sKa J03BOJISE
OynyBaTH e(heKTUBHE CITIJIKYBaHHS

BIJITOBIAHO IO 1iJIeH 1 yMoB mpodeciiiHoi Ta
MIKOCOOHMCTICHOI B3aeMO/III.

Crpykrypa KOMYHIKaTUBHOI
KOMIIETEHTHOCTI MICTUTh TakKi KOMIIOHEHTH,
SIK: i3HABAJILHUH, EMOLIIMHMI Ta
noBemiHKOBMH. [li3HABaJbHUA  KOMIIOHEHT
nepenOayae  HasBHICTD  3HAaHb MO0
MICUXOJIOTIYHUX OCOOJIMBOCTEH CIUIKYBaHHS,
Mi3HAHHA  TApPTHEPIB MO  CHUIKYBaHHIO.
EMoriiiHnii KOMIIOHEHT — L€ CTaBJECHHA 1
HaJIaIITyBaHHS Ha CITUJIKYBaHHS, a
TIOBEIHKOBHI — II€ CUCTEMa KOMYHIKaTUBHUX
YMiHb, 3TI0HOCTEH Ta SIKOCTEH OCOOMCTOCTI
[14].

dopmyBaHHs KOMYHIKaTHBHOI
KOMITETEHTHOCTI MailOyTHIX BUMUTEINIB MY3UKU
B YMOBax II€IaroriyHOr0 KOJE/PKY, Ha HaIly
JYMKY, TIOBUHHO 3/1ii{CHIOBAaTHChH TIOCIIZIOBHO:
oprasizaris KOMYHIKaIIii, PO3BUTOK
KOMYHIKaTUBHHX 37i0HOCTEH, (opMyBaHHS
KOMYHIKaTUBHHUX YMiHb.

3MICT KOMYHIKaTMBHOI KOMIIETEHTHOCTI
MalOYTHBOTO BUHUTEIISI MY3UKH TPEJCTABICHO
y Tabmumi 1.

Tabanns 1 — 3MicT KOMYHIKATHBHOI KOMIIETEHTHOCTI MAaHOYTHBOI0 BUMTEJISI MY3HKH

Ne Acrmiekr 3MiCTOBa HAallOBHIOBAHICTh
3/m KOMYHIKaTUBHOI
KOMIIETEHTHOCTI
1 3acBO€HHS 3MicTy | 3HaHHS MOHATH, (PAKTIB, PO3YMIHHS HaBYAJILHOTO MaTepiany,
npeamera BUJIUJIGHHS TOJIOBHOTO Ta JPYTOPSIHOTO, BCTAHOBIICHHS
MDKIPEIMETHUX 3B SI3KIB, OOIPYHTYBaHHS, OIL[IHIOBAaHHS
Marepiany
2 Po3BUTOK npakTUYHUX | YMIHHS BIJINOBIIATH 1 CTaBUTH 3alUTaHHA, CTPYKTYpPYBaTH
YMiHb MaTtepial y JIOTIYHIM TOCTIAOBHOCTI; TMpaloBaTtd 3
JIOBITKOBOIO  JIITEPAaTypol0, TPE3EHTYBAaTH  PE3yJbTaTH
HaBYAJIbHO1 A1SUIHOCTI; IJIAHYBATH HAaBYAJIbHY NISUTbHICTh
3 Po3BuTok  comianbHO- | YMIHHS cllyxaTh, OpaTH ydacTb y Oecili, IUCKYTyBaTH,
KOMYHIKaTUBHUX YMIHb | CTABUTH  3amuTaHHs, (GOpMyJIOBaTHU  TeMy,  YMIHHSA
Ta HABUYOK apryMEHTYBaTH; PO3BUTOK KPUTHYHOTO MHCIIEHHS, IOBIpH
70 TapTHEpIB MO CHUIKYBaHHIO, 3JaTHICTb JO TBOPYOi
USIBHOCTI
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PoGoty 3 QopmyBaHHS KOMYHIKATUBHOI
KOMITETEHTHOCTI MaHOYTHIX BUMTEIIB MY3UKU
JOLUTGHO  3/IMCHIOBATH Y TICHXOJIOTTYHOMY
(imaMBiTyaTbHI KOHCYJIbTAIIl, TpYIOBI
TPEHIHI'M,  TO03aayAMTOpHI  3axoau)  Ta
nelarorivHoMy  (BIPOBAPKEHHS  CIICITU(IUHIX
METO/IB 1 TMpUHOMIB, CIPSAMOBAaHHX Ha
PO3BUTOK KOMYHIKQTUBHOI ~KOMIIETEHTHOCTI
JUI1  KOXHOI  JUCHMIUNHM  IICHXOJIOrO-
TMIEIarOT1YHOTO IUKITY) CIPSMYBaHHSI.

®dopmyBaHHs KOMYHIKaTUBHOT
KOMITETEHTHOCTI MaifOyTHIX BUUTEIIIB MY3HKH B
YMOBaxX TEJaroriyHoro KOJEMKY ITIOBUHHE
3IIHCHIOBATHCH ~HA  OCHOBI  CHCTEMHOI'O
HiIXO0AY, 110 J03BOJIUTH 3POOHUTH IIEH TpoIiec
IJICCTIPSIMOBAaHUM 1 ONTUMAIBLHO KEPOBAHHM.
['0JIOBHOIO YMOBOIO JIOCSATHEHHS LI€i METHU €

[ThOBA  OpIEHTAllS  HABYAIBHO-BHXOBHOTO
nporiecy 1, 0co6aMBO, (haxoBUX JUCIMILIIH Ha
HIrOTOBKY ~ MaiOyTHIX  QaxiBuiB 10
KOMYHIKaTHBHOI JAISUTBHOCTI Ta BKITFOYECHHS 1X Y
cucTeMy CyO’€KT-CyO’€KTHMX BIJHOCHH Yy

cnuikyBaHHi. DaxoBi JAUCIMIUIIHA ~ MarOTh
3HAUHUK  JUJAKTAYHUA —~ TOTCHINAT  JUIs
BKIIIOYECHHS  CTYICHTIB y  TpodeciiiHO
CIIPSAMOBaHy KOMYHIKaIifo 1 (hopMyBaHHS
npodeciitHo 3HAYYIIUX Croco0iB

KOMYHIKQTUBHOI KYJIbTYPH BUUTEIISI MY3HUKH.

YMOBH, 10 3a0€3Me4yroTh €PEKTUBHICTH
(dopMyBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTYJICHTIB TENaroriyHoro KOJMEMKY, 30Kpema
MaiOyTHIX BUHMTENIB MY3WKH, BiOOpa’keHi Ha
PUCYHKY 1.

YMoBH epeKTHBHOCTI POpPMyBaHHS KOMYHIKaTUBHOI KOMITETEHTHOCTI MaOyTHIX BUUTETIIB

[HTErpOBaHMIT 3MICT KypCy MENAroriKy, CIEIKYPCY 1 MPAKTHKH

Hiamorosi ¢opmu opranizariii mporiecy BUBYCHHS IIe1aroTiKu

IEJAroriku

CTBOpeHHST KOMYHIKaTHBHO-TIAOTOBUX CHTyalid y TIporeci

BHUBYCHHA

— | PediekcuBHUit XapakTep OI[IHKU 3aCBOEHHS 3MICTY (haXOBUX JUCIMILIIH

KOMIICTCHTHOCT

CTBOpEHHS TPEHIHIOBOTO CHENKYPCY At JOPMYBaHHSI KOMYHIKaTUBHOT

MoyentoBaHHS IPAKTUKH SIK CEPEAOBHIIE ISl HAOYTTS TOCBiLY
KOMYHIKaTHBHOI KOMIIETEHTHOCTI

Pucynok 1 — EdpexruBHicTE GOpMYBAHHSI KOMYHIKATHBHOI KOMIICTEHTHOCTI
Mali0yTHHOT0 BUMTEJISI My3UKH

Inrerpamiss 3micty Kypcy Menaroriku,

CHEIKypCcy 1  TpakTUKA  mependaydae
MOCUJIEHHS KYJIbTYPHOTO aCIeKTy
MeJaroriyHoro  3HaHHA 1  TEOPETHYHHX
IOCIIKEHD 1010 KOMYHIKaTHBHOI1
KYJIbTYpPH. Tpeninroswuii CIIELIKYPC

crnpsiMOoBaHUN Ha (opmyBaHHS mpodeciiHol
KOMIIETEHTHOCTI ~ CTYIEHTIB y  raiysi
KOMYHIKAI[ll Ta KOMYHIKaTUBHUX CIOCO0IB
CHUIKYBaHHSI, K1 JI03BOJISIIOTH PErYIIOBaTH

XapakTep B3a€MOJii 3 YYHSAMH 1 KOJEeramH.
CryneHTH MOBMHHI HABUUTHUCH NependadaTH
MOJKJIMBICTh BMHUKHEHHSI CHUTYyallidl, OyTH
TOTOBHMH JI0 PETYJTIOBAaHHS  B3aEMOJIii,
JoMaraTucs eMOIIiITHO TIO3UTUBHUX
pe3ysbTaTiB 1 NPUHHATTS OJTUH OJHOTO.
JIuie ToJii, KOJIM MPUHLMIIHN, OpraHi3aiis

1 3MicT HaByYaHHS  TPEACTaBICHI Yy
IUIAKTHYHIA €JIHOCTI Ta
B3a€MO3YMOBJICHOCTI, ME€JaroriyHa Teopis
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CTa€ PYMIIHHOIO CHJIOIO TNPOLECY HABUAHHS.

[lizHaBanbHUI iHTEpEC YYHS 0 MY3UKU

Po3poOka  TeopeTMUHHMX 3acaj  3MICTy  3a0e3MedyyeThbCsl  €MOI[IHHO  HACHYEHOIO
KOMYHIKaTUBHOI ~ MiJATOTOBKU BUUTENI  PO3MOBIIIAI0  BUYUTENA, SAKHH  CTBOPIOE
MY3UKA 1  JIOCHIJUKEHHS  KOHKPETHMX  YCTAHOBKY Ha 1ii CHpUIIMaHHS, CTHUMYJIIOE

MeToAuK ii (hopMyBaHHS TOBUHHI B3a€EMHO
JIONIOBHIOBATH OJJHA OJIHY.

dopMmyBaHHS KOMYHIKaTUBHO{
KOMITETEHTHOCTI ~ MalOyTHBOTO  BUMTENS
MY3UKH Tiependadae, HacaMmIepes, po3BUTOK

iHTEepeCc /0 MpPOCIyXOBYBAaHHS MY3UKH Ta
po3mipkoByBaHHs mpo Hei. Ilopsn 3
BepOIbHUM CHUIKYBaHHAM, y KOMYHIKaii
BUUTEJISl MY3HKH Baromy poJib BiJirpae i
HeBepOabHA KOMYHIKaIlisl, sKa 3a0e3nedye

TEeXHIKH i KyIbTypH MOBJICHHSI, = KOMQOPTHICTh 3aHATH 13 MY3UKH.
MOBJICHHEBUX  37I0HOCTEH, TaKMX  fIK ®opMyBaHHS KOMYHIKaTHBHOI
BepOasibHa 1aMm’siTh, JOUITBHICTE ~ KOMIIETEHTHOCTI ~ MaiOyTHIX  y4HTeNiB
MOBJIEHHEBHAX 3aco0iB, JIOTIYHICTh ~ MY3HWKHU IMOBHHHO 31MCHIOBATHCH ITOETAITHO,
BHCJIOBJIFOBaHHS, OpI€EHTALIIF0 Ha 100 II0Ka3aHo B Ta0iuil 2.

CIIIBPO3MOBHHMKA, aJ€KBaTHAa €MOLIMHICTh

MOBJICHHS, JICKCHYHA PI3HOMAHITHICTB TOIIO.

Tadoiuus 2 — [MoeranHe popMyBaHHA KOMYHIKATHBHOI KOMIIETEHTHOCTI BUUTEJIIB

MY3UKH
Etan Ski sikocTi CyTHicTh 3aco0u ¢popmyBaHHs
PO3BUBAIOTHCS
| Buytpimns VYcBioMIIeHHS BiacHOi | COCTepe)XEeHHSI 3a BIIACHUMHU
CaMOpETyJISllisi  Ta | MOBEIIHKH Y CIIJIKyBaHHI KOMYHIKaTUBHUMH  JisIMH, 32
3JIaTHICTh hi (6] bopmamu CaMOBUPAKECHHS
peduekcii IHIIMX ~ JIIOJICH,  BUKOHAHHS
BIIPaB Ha penakcariito,
ayTOTPEHIHTOBI BIPaBU MIOAO
HaJAIITyBaHHA Ha  MyOiuHi
BUCTYITH
1 Emouiiino- BwMminas BimuyBatu | CriocTepekeHHs 3a CTyACHTaMHU
KOTHITMBHa  c(epa | IHTENEeKTyalbHI Ta | Ta AITBbMH Yy HpPOLECI CIyXaHHS
CIUIKYBaHHS eMOLIITHO-BOJIbOBI ~ CTaHM | My3UKH; CaMOCIIOCTEPEKECHHS,
napTHEPIB METOIU aHaizy Ta
iHTepHpeTanii 3MiCTy MY3UYHHUX
TBOPIB, XYJOKHBOI JIITEpaTypH,
YKUBOITUCY
I TexHika MOBJIEHHS dopmyBaHHA HaBuuoK | OOpaHHA JOLUIBHUX 3aco0iB
BepOaJILHOTO Ta | MOBJICHHS, BUKOPUCTAHHS
HeBepOaJIbHOrO MOBJIEHHS | BIIACHOTO ncuxo(di3uaHOrO
arapary 3 METOIO MeJJaroriYyHoro
BIUIUBY Ha THIINX;
YIIOCKOHAJIEHHS TEXHIKU
MOBJICHHS
v 3/1aTHICTh YMiHHA nianoriyHoro | CrijikyBaHHS, BUKOHaHHS
BCTaHOBJIIOBaTH CHUIKYBaHHS Ta | CrenialbHuX IrpoBHX Ta
KOHTaKTH 3 | peIeKCUBHOTO CIIyXaHHS, | TPEHIHTOBUX BIIPaB, po3poOKa
napTHEpamMu MO | 3JaTHICTh 10 1HIIIFOBaHHS | cTpaTerii 1 TaKTUKU
CHUIKYBAaHHIO CHUIKYBaHHS, YIPaBIiHHS | KOMYHIKATUBHOI B3a€EMOJIT
CHUIKYBaHHIM
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DopMyBaHHIO KOMYHIKaTHBHOL
KOMITETEHTHOCTI MalOyTHIX BUHTEIIB
MYy3UKA B YMOBaX TEIAroriYHOrO KOJICIKY
CIIpUATAME  MiHIMam3alii  TpaguIiiHOTO
BUKIJIQJIaHHS 1 30LUIBIICHHS BUKOPUCTAHHS
IHHOBAIIMHUX 3ac001B HaBUYaHHS, TAKUX, SK:
- BABYCHHS ~ HOPMATHBHO-TIPAaBOBUX  Ta
IHCTPYKTUBHHX JIOKYMEHTIB 3
BUKOPHUCTAHHSM Mepexi [HTepHeT;

- BAKOPUCTAaHHsA TMpOOJEMHUX JICKIIH Ta
JEKII-TUCKYCI;

- caMocTiiiHa po0oTa 3 BUKOPHUCTaHHSIM
NpUKHOMIB 1HCEPT;
- rpadiuHa oprasizartis MaTepiany

(cxiIamaHHs KiacTepiB, TaOIUITH TOIIO);

- poboTa B MaJMX Tpynax, B mapax;

- BUKOPUCTaHHS OMTOPHUX CXEM;

- IHTepaKTUBHI Oeciiu («KPYTIUil CTL»);

- IPe3CHTAIlis PI3HUX MEJAroTiYHUX CUCTEM;
- JIUJIOBI IrpH;

- MOJICJTFOBaHHS MEIaroriYHUX CUTYaIlil;

- poboTa 3 KeHcaMu.

TakuM YMHOM, MiJTOTOBKA MaiiOyTHHOTO
BUHTENSI MY3UKH B YMOBax MEIaroriyHoro
KOJEeIKYy J0 e(EeKTHBHOTO CIIJIKYBaHHS
norpedye (opMyBaHHS B3aEMOIOB’SI3aHUX
KOMYHIKaTUBHHX HAaBHYOK 1 YMiHb, SKUM
HEOOXIIHO CIIeIajIbHO HaBYaTH. 3 L€
METOI0 JIOLJIBHO BIPOBAIUTU TMPOBEICHHS
IPYIIOBOTO TPEHIHTY, KM IPYHTYEThCS Ha
BUKOPUCTaHHI aKTUBHHX METOJIB TPYIOBOi
pPOOOTH 3 METOI PO3BHTKY KOMIIETEHTHOCTI
y CHOUIKYBaHHI 1  CHOPSAMOBAHOTO  Ha
JOCSATHEHHS TIPAKTUYHUX PE3YJIbTATIB.

Ha puc. 2 cxematn4ao 300pa)keHO 3MiCT
TPEHIHTY.

3acBOEHHS CHCTEMH 3HaHb PO €(heKTUBHE MeJaroriyHe CIiIKyBaHHs, HOTo
POJIb y CTPYKTYpI MEAAroriyHoi AisiIbHOCTI

I

Korsitusauii
KOMIIOHEHT

—

EmomiiiHo-
MOTHBAI[ HHUI
KOMIIOHEHT

1l

®opMyBaHHS 0COOUCTICHO
3HAUYIIUX YSABJICHB MPO cede sk
cy0’exTa npodecitHoro
MEeAaroriyHOrO CIUTKYBaHHS

[ToBeaiuKOBMIA
KOMITOHEHT

!

OnanyBaHHS CHUCTEMOIO MPAKTUUYHUX
YMIHb Ta HaBUYOK €()EKTUBHOIO
npodeciitHoro TMIe1aroriYHOro
CIUIKYBaHHS Y PI3HUX CUTYAIIIsIX

PucyHnok 2 — 3micT TpeHiHry (popMyBaHHS KOMYHIKATHBHOI KOMIIETEHTHOCTI MalOyTHIX
BUYMTeEJIIB MY3UKH

Hast YCITIITHOTO MIPOBEACHHS
TPEHIHTY HeoOXinHe (opMyBaHHA TpyIH,

MOTHBAIlii, METH, TTOBEIIHKOBUX CUTYaIliH, a
y TACYMKY — 3aBEpIIeHHs TMeAaroriqyHoi
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curyamii. OpieHTOBHUM IUTAHOM TPOBEICHHS
TPEHIHTY MOX€e OYTH HACTYITHHI:
- BCTYITHE CJIOBO,
- BIPaBa,
- TPyIOBE OOTOBOPEHHH,
- MIHI-JIEKII,
- BIIpaBa Ha peduIeKCito.

BHCHOBKH 3 JaHOI0 JOCJiIKEHHS
Ta TMEPCHCKTUBU MOJAIBIINX PO3BIJIOK Y
JAaHOMY HAmpsMKy. TakuMm YHHOM, 3MiHU Y
Cy4aCHOMY OCBITHBOMY IIPOIIECi BUMAararTh
Bi  MailOyTHPOrO  BYMTENA  MY3UKH
I'PYHTOBHOT'O OBOJIOJIIHHSA KOMYHIKaTHBHUMHU
YMIHHAMH. Y  TOPaKTUYHIA  JisUTBHOCTI
BUUTEIS MY3HKH KOMYHIKaTUBHA
KOMIICTCHTHICTh BUSBJISETHCS Y TBOPUYOMY
miaxoAi A0 3aHsATh. Te, YoMy BIH Xoue
HABYHTH, TpeOa HE JUKTYBATH, a CIIUIBHO SIK
Ou 3aHOBO BIJKPUBATH, 3aJy4alOyH y4YHIB J10
AaKTUBHOI poOOTH. Y4YeHb MOBUHEH BIIUYTH,
[0 BYUTEIIb PO3MOBIISE 3 HUM SIK 3 PIBHUM.
Toni BiH Oyze Biq4yBaTH TOBIPY IO BUUTEISL

i y HBOTO 3’ IBUTHCS BiTUyTTS
BiJIMIOBITAJTbHOCTI, TPAarHCHHS BUIIPABIATH
IO JIOBIPY.

KomyHikaTHBHa KOMIIETEHTHICTb €
BOXXJIMBOIO XapaKTEPUCTUKOIO MpodeciiHol
KOMIIETEHTHOCTI ~ MallOyTHbOTO  BUMTENS
MY3MKH. BaXiaMBUM TMOKa3HHKOM HoOro
KOMIIETEHTHOCT] Yy CIUJIKYBaHHI € CTaBJICHHS
JI0 BJIACHUX I[IHHOCTEW: HACKUIBKU BIH iX
pednexcye. Buxkopuctanus pizHuX (opMm 1
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