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Anomayisa: CTaTTS TMPHUCBAYCHA INICUXOJIOTIYHOMY aHamizy oOpasy BilbMH y KIHOYHMX
IHIAIMHNIX CIO’KETax KaszKoTeparlii. BusiBieHo, 1110 y cy4acHii KyabTypi pi3HHX HapOJIiB CBITY
ICHYIOTh KiHOYI 00pasu, SIKi MalOTh CXOXICTb SK y Ha3Bi, TaK 1 y CBOIX ICHXOJOTTYHUX
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3a4akiyBaTH. BHBUEHO $K ICHXOAHANITUYHA IHTEpIpETallisi BKa3ye Ha MposiB ApXETHIIB
Bemukoi Marepi ta [lukoi JKiHKM TpM COPUHHATTI IMX TEPCOHAXIB ICHUXIKOIO JIIOJUHHU.
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THE ARCHETYPICAL IMAGE OF THE WITCH IN WOMEN'S INITIATIVE
PLOTS OF STORY THERAPY

Abstract: the article is devoted to the psychological analysis of the image of the witch
in women's initiation stories of fairy-tale therapy. It was revealed that in the modern culture of
various peoples of the world there are female images that are similar both in name and in their
psychological characteristics, the main functions of which are keeping the hearth and taking
care of children. The etymological and lexical analysis of the images of the witch,
grandmother Yaga, sorceress, healer, fortune teller, priestess showed an ambivalent
interpretation: on the one hand, she is a wise woman who gives and possesses secret
knowledge, has supernatural abilities, heals, can predict the future; on the other hand, it is an
evil hag that brings trouble, an enemy, knows how to taunt and cast a spell. The article studies
how the psychoanalytic interpretation indicates the manifestation of the Archetypes of the
Great Mother and the Wild Woman when these characters are perceived in the human psyche.
In our opinion, it is possible to define three psychological stages of women's initiation stories
of fairy-tale therapy - exit from the comfort zone, search for allies, tests, psychotherapeutic
rethinking of which it is possible to acquire new behavioral patterns for overcoming stressful
situations.

Key words: fairy-tale therapy, archetypal image, witch, Baba Yaga, wild woman,
archetype of the Great Mother.

Roksolana Sirko, Volodymyr Slobodyanyk

An extended abstract of the paper on subject of:
“The archetypical image of the witch in women's initiative plots of story therapy”

Problem setting. In the modern Song”, L. Borovykovsky’s ballad
culture of various peoples of the world, there ~ “Charivnytsia”, novels by M. Gogol “The
are female images that are similar both in  Night before Christmas”, H. Kvitka-

name and in their  psychological
characteristics: the witches Black Annis and
Greentooth Jenny (England), the witch
Beffana (ltaly), Frau Holle (Germany), Wild
Woman (Hutsulshchyna ), Baba Yaga
(Russia), Zolota Baba (Altai), Baba Roga
(Croatia), Baba Zima (Bosnia), Baba Ruga
(Montenegro), Baba Pektra (Austria,
Bavaria), Baba Jedza (Poland), Jerzy Baba
(Czech Republic) ), she-wolf (Mexico). The
main functions of these characters are the
keepers of the home hearth and the
guardianship of children, because they are
the ones who kidnap naughty children. and
the polite ones are rewarded. In Ukrainian
culture, female images of witches, hawks,
and sorceress are widely used by writers and
poets: in M. Vovchok’s work “Chary”, T.
Shevchenko's poem  “The Witch”, L.
Ukrainka’s extravaganza drama “Forest

Osnovyanenko “The Konotop Witch”, short
stories — M. Kotsyubinsky “The Witch”, H.
Khotkevich “The Devil”. Why are these
images so persistent in the history of
mankind that myths, legends, and fairy tales
are told about them from generation to
generation, they scare children with them,
and they are turned to for help in difficult
times?

Recent research and publication
analysis. The modern scientific community
investigates the mythological origins of the
archetypal image of the witch and cites
them: either from various pagan goddesses
of death and mistresses of the underworld, or
from the wives of the main gods who are
patrons of marriage, the hearth, and
women’s crafts. Psychoanalysts study the
manifestation of the Archetypes of the Great
Mother and the Wild Woman in the
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perception of these characters in the human
psyche (S. Bickheuser-Oery, K. P. Estes, T.
Zinkevich-Yevstigneeva, E. Ulanova, B.
Ulanov), the interaction of archetypal
images of mother and daughter (Kerenyi K.
Yelevsin), the transformation of heroes (J.
Campbell), psychological aspects of the
Ukrainian ethnocultural model (V. Kuevda),
manifestation of the witch archetype in
Ukrainian literature (V. Kmet).

Paper objective. The purpose of the
article is to generalize scientific ideas about
the influence of archetypal images of witches
on human behavior and their use in women's
initiation stories of fairy-tale therapy.

Paper main body. The etymological
dictionary of the Ukrainian language under
the editorship of O.S. Melnychuk explains
the word “witch” from the Proto-Slavic
“védati” — to give, to know; in the
etymological dictionary of M. Fasmer, the
word "witch doctor” comes from the Slavic
“znakha”, which was originally used in the
sense of ‘“as one who knows”, and then it
was already interpreted as “connoisseur’ —
a sorcerer, that is, these words are not
fundamentally had a negative meaning, and,
on the contrary, were perceived positively
and denoted a knowledgeable person. There
is another interesting version about the
origin of the word “witch” from the Old
Slavic “witch” as a word combination from
“vrodati” — to know, to give and “ma” —
mother, that is, ‘“mother who has
knowledge”. Separately, it is necessary to
note the etymology of such a character of
folklore as Ukrainian and Russian and
“Baba Yaga”, which is based on words with
the root “yaz”, ‘“jez-* with a negative tone:
Serbian ‘jeza” — horror, Bulgarian “enza”
— wound, disease; Russian “ulcer” — ulcer;
Polish  “jedza” — witch. So, the lexical
meaning of the word “witch” conceptually
reflects directly opposite tendencies in the
perception of this image in human
consciousness. Yes, on the one hand, this is a
knowledgeable woman who helps; an
alluring charmer; healer; a seer who
foresees the future; on the other hand, it is

an evil sorceress who can deceive; fortune
teller who deceives; an old hag that harms
and causes trouble.

According to Jungian psychology, the
archetype of the Great Mother has a creative
and destructive function, i.e., again,
ambivalence, where on the one hand it is
creativity, fertility, care for children and the
family, and on the other hand it is
unrestrained power, aggression, destructive
rage. In folklore, the archetype of the Great
Mother appears in fairy tales about the
heroine's initiation in the form of a
stepmother or a witch. In many fairy tales,
the main character does not have a mother:
she is either not mentioned or dies, but the
stepmother is often present, and she is
depicted as an evil witch and sorceress. The
main character goes through the ordeal of
hard work, which, according to V. Balushka,
is evidence of girls’ initiation rituals —
learning women's work — cooking, spinning,
cleaning. At the same time, the stepmother
wants to destroy the stepdaughter, so that
she does not overshadow the beauty and
kindness of the stepmother’s daughters, but,
surprisingly, the girl survives, and the very
children whom the stepmother protects
remain in the losers. This symbolically
depicts the importance for a woman to let
her child go in time, that is, to stop being a
caring “forgiving mother” and to become at
some point a ‘“punishing stepmother” in
order to teach the child to survive in the
harsh conditions of life.

The expulsion of the child into the
forest is also symbolic, which figuratively
indicates an adult life full of dangers, it is a
kind of social isolation, when the heroine
must learn to make decisions on her own.
That is, fairy tales show that the symbiotic
relationship and despotic love of parents for
children indicates a subconscious desire for
“possession”’, control and dominance, which
is why the girl needs the aforementioned
social isolation for her further development.

Let's consider the archetypal
initiation plots of an age crisis, that is, a
crisis where the main task is the transition to
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other age-related models of behavior,
growing up. In most cases, women's
initiation tales are connected with survival
and learning from witches, grandmother
Yaga, sorceresses (Ukrainian fairy tale
“Mariyka and Baba Witch”, English —
“Stara Karga”, Russian fairy tales — “Baba
Yaga” and “Vasilyna the Beautiful”,
German — “Ms. Metelitsa” and “Frau
Truda”), or with survival in difficult
changed circumstances, poverty (French
fairy tales —  “Donkey Skin” and
“Cinderella” by Sh. Perrault, English —
“Reed Hat”, German — “Snow White” by the
Brothers Grimm).

In our opinion, several stages can be
deduced from the fairy tales about the
initiation of the main character. The first is
“exiting the comfort zone”, where something
happens to the heroine, her life changes,
while this exit, on the one hand, prompts a
dangerous journey, on the other hand, gives
a chance for development. At the same time,
there are charms from the older women of
the family in the fairy tales — this is a doll
from the mother in “Vasilina the Beautiful”
and “Maryka and the Witch Woman”, these
are gifts from the aunt in the fairy tale
“Baba Yaga”, this is advice from the
godmother in the fairy tales “Cinderella"”
and “Donkey Skin”. This is the first lesson
the heroine receives, when she independently
turns to the older women of the family for
help, who teach how to behave in difficult
situations and suggest the direction of
development, because as T. Zinkevich-
Evstigneeva points out, “it is impossible to
rule one’s destiny without revealing one's
own will.”

The second important stage is the
“search for allies”, that is, interaction with
others, with the help of which the heroine
learns a number of skills for salvation and
survival. The main psychological meaning
concerns the fact that you need to talk to
yourself and others in the language of

ITocTanoBKka
3arajJbHOMY BHIVISAI Ta ii

npooaeMu B
3B’S130K 13

acceptance, not condemnation. That is, an
important message: a young woman will not
get anything if she is not able to do it for
others: on an intrapsychic level, it is the
ability to use masculine power while
maintaining  feminine care; on the
extrapsychic level, what is important is not
separation from others ‘“‘either-or”, but
cooperation “both to you and to me”.

The third important stage is a “test”,
during which you have to pass the challenges
of hard work (tales “The OIld Hare”,
“Maryka and the Witch Woman”, “Ms.
Metelitsa”, “Baba Yaga”), ugly appearance
and loneliness (tales “Cinderella”, “Reed
Hat”, “Donkeyskin”). From a psychological
point of view, this is the ability to reincar-
nate, adapt, adapt; it's an important life les-
son that today you can be a successful prin-
cess and tomorrow an exile in a donkey skin
or a reed hat, but you still have to work and
survive without losing hope for better times.

Conclusions of the research. The
analysis of psychological literature showed
that at the symbolic archetypal level,
initiation can be interpreted as experiencing
an age crisis when a person grows up. Tales
related to initiation have a male and female
plot, but they are related by the main task — a
challenge to fate, a struggle for survival,
where the hero or heroine undergoes a
difficult test, and as a result acquires new
behavioral patterns to overcome stressful
situations. In  our opinion, several
psychological stages can be deduced from
the fairy tales about the initiation of the main
character: the first one is “getting out of the
comfort zone”, which gives a chance for
development; the second is the “search for
allies” who help the heroine learn survival
skills in difficult conditions; the third is a
“trial" in which you have to pass the
challenges of fate. Psychotherapeutic
methods of using archetypal images of the
witch in fairy tale therapy need further
development.

BOKIIMBUMH HAYKOBUMH YH TPAKTHYHUMH
3aBJAaHHAMU. Y CydYacHil KyJbTypi pi3HUX
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HApOJIiB CBITY ICHYIOTH JXiHOYl 00pa3u, siKi
MarTh CXOXICTh SIK y Ha3Bi, TaK 1 y CBOIiX
NICUXOJIOTIYHUX XapaKTEPUCTHKAX: BIJbMH
Yopna Amnnic Ta 3eneHo3yba J[xeHHi
(Anrmis), yapiBauns beddana (Iramis),
¢pay Xomre (Himeuumna), Jluxka 06aba
(I'ynynsmuna), 6a6a fra (Pocist), 3omora
baba (Anraii), 6aba Pora (Xopsaris), 6aba
3uma (bocwuist), 6aba Pyra (Yopuoropis),
6aba Ilextpa (ABctpis, baBapis), 6aba €m13a

(ITonmpma), €xu bada (Yexis), xiHKa-
BOBUHIIS (Mexkcuka). OcHOBHUMH
GyHKLIIMH [UX TEpPCOHaXiB € obepir

JIOMAIITHFOTO BOTHHUIIA Ta OMiKa HaJ AITbMH,
apKe  caMe BOHM  HEYEMHHUX  JTel
BUKPAJAIOTh,  YeMHUX HArOPOKYIOTh.

B ykpaiHChKHII KymbTypi XKiHOUI
0o0pa3u BibMHU, MaBKH, YapiBHUI[l IITHPOKO
BUKOPUCTOBYIOTbCS ~ NHCbMEHHUKAMH  Ta
noetamu: y TBopax M. BoBuok “YUapu” Ta
“QoptoBa  mpHroja»;  erHorpadiyHOMY
30ipHuKy L ®panka “I'yiynbebKi
npuMmiBku”’; moemi T. IlleBuenka “Bigpma’;
npami B .Bunnnuenka ‘“Yopna maHTepa Ta
Oumii Beamimp”’; pomani M. bBynrakosa
“Maiictep Ta Maprapura”; apami-deeepii JI.
Vkpaiakun “JlicoBa micas”; Oamami JI.
BbopoBukoBcbkoro “YapiBHULA; MOBICTAX —
M. T'orons “Hiu nepen PizaBom™, I'. KBiTku-
OcnoB’suenka “Konoromcepka Bigbsma”, O.
Kobunaucpkoi “B  Hemumo paHo  3ums
Konana’; onoBifanHsax — ['. JlaHUIEBCHKOTO
“bic Ha BewopHuusax”’, M. KomroOuHcekoro
“Bigpma”, X. Kympienka “HenoOpuii
BiyH”, [. Heuyii-Jleunupkoro “YopTtsua
cnokyca”, O. Cropoxenka ‘“JKonatuit yopt”
ta “3akoxanuy dyopr’, I. XoTkeBuua
“NusBomuit”. Ilocrae mnwmTaHHS 100
KHUBYYOCTI 00pa3iB B iCTOpii JIOJICTBA, ILO
Npo HHUX 13 TIOKOJIHHS B TOKOJIHHS
MEepenoBiatoTh Miu, JeTeHaH, Ka3Ku, HUMU
JSKAIOTh JITeH, 1 JO HUX K€ 3BEPTAIOTHCS
PO JIOTIOMOT'Y Y CKPYTHI YacH.

AHaJi3 OCTaHHIX JOCJiIKeHb Ta

ix: abo X Bl PI3HOMAHITHUX S3WYHHIIBKUX
OOrMHb CMEPTI Ta BOJIOAAPOK MOTOHOIYHOTO
CBITY — IIPaciioB’ sIHCbKA Mapa,
ckaHauHaBcbka I'enp, iHgiliceka Kaui,
JaBHbOTperbka ['ekara, MO0 CHMBOJI3YIOTH
3MIHM TPHUPOJHOTO LUKIY W €IHICTh JKUTTS
Ta cMepti; abo X BiJ JAPYXHH OCHOBHHX
OoriB, SKi € TOKPOBHTEIbKAMHU ILIIO0Y,
JIOMAIITHLOTO BOTHUIIA Ta KIHOYMX PEMECEIT:
ckaHauHaBchbka Opirr — apyxuna Opuna,
JIaBHbOrpenbka I'epa — napyxuHa 3eBca,
npacioB’ssHCbka Makoin — apyxkuHa Beneca
(Ix. bonen, [Ix. Kemnbemn, Y. Jlob6au, I
I'punikoBa, FO. CrenanoB). Ilcuxoanamituku
BUBUAIOTH MpOSIB  ApxeruniB  Benwmkoi
Marepi ta Jlukoi JKiHKM TpH CHOPUAHATTI
UX TIEPCOHAXKIB y TICHXINI JIFOJWHU
(C.bukxoitzep-Ospu, K. Ectec, T. 3inkeBuu-
€BcturneeBa, €. VYmanoa, b.YmaHoB),
B3aEMO/III0 apXETUITMYHUX 00pa3iB MaTepi Ta
JIOHBKHU (Kepensi K. €neBcin),
tpanchopmarito repoiB (k. Kemmbemr),
MICHXOJIOT14HI aCIeKTH YKpaiHChKOL
eTHOKYNIbTYpHOI Mozeni (B. Kyesna), nposis
apXxeTUITy BilbMH B YKpaiHCBKill JiTeparypi
(B. Kmetn).

Bupisiennsi He BUpilIeHUX paHile
YACTHMH 3arajbHOi MNpod/jeMH, KOTpPUM
IIPUCBAUYYETHCS JaHa cTarTsa. [IpoBeneHui
aHaJi3 HayKOBUX MyOMiKaIii Ta JOCTIIKEHb
IIOJI0 apXeTUIIYHOro o0pa3zy BIABMH Y
JKIHOUMX IHIIHAIIHUX CIOKeTaxX Ka3KoTe-
pamii J03BOJMB BHU3HAUUTH, IO MHOpsAn 13
3HAYHOK) TEOPETUYHOIO PO3POOJICHICTIO 3a-
3Ha4yeHoi NpobyemMu, iICHye MeBHUN JediluT
HayKoBOi 1H(oOpMaIlli 1010 BIUIMBY JaHUX
apXeTUIliB Ha MOBEIIHKY OCOOMCTOCTI, po-
3po0Lll ICUXOTEPANIEBTUYHUX METOJIIB 13 BU-
KOPHCTAHHSAM BUII€3a3HAYEHUX MEPCOHAXKIB,
K1 O TOMOMOTJIM HAaBYUTH BUKOPUCTOBYBATH
JIMKY CHJTy BHYTPIIIHBOT JKIHKH.

dopmyJloBaHHA  wijeir  crarTi
(moctaHoBKa 3aBHaHHs). MeTow CTaTTi €
y3araJlbHEHHS HAyKOBHX YSBJIEHb IIOJO

nyoJjikaniii, y AKMX  3al0YaTKOBAaHO  BIUIMBY apXeTUMIUYHUX OOpa3iB BibMHU Ha
pO3B’si3aHHs L€l mpoOieMu 1 Ha SAKI  MOBEAIHKY JIIOAMHM Ta BHUKOPUCTAHHS iX Y
ciupaetbess  aBTop. CyyacHa  HaykoBa  JKIHOYHX IHIIHAHHUX CIOJKETax
CHUIBHOTA JOCHIIKYE Mi(OJIOTIYHI BUTOKM  Ka3KoTepamii.

apXeTUIYHOro o0pa3y BiJIbMU Ta HaBOJHTH BukJjal  0CHOBHOIO marepiaay
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JAOCJTIKEHHsI 3 TIOBHUM OOIPYHTYBaHHSIM
OTpUMaHUX HAyKOBHX pe3yIbTaTIB.
ETtuMomnoriyauii CIOBHUK YKpaiHCBKOI MOBHU
3a penakuiero O. MenpHUYYKA TIOSCHIOE
CIOBO  “‘6i0bma” BN TPACIOB’STHCHKOTO
vedati” Bimaru, 3Hatu [1, c. 396]; y
€TUMOJIOTIYHOMY CIIOBHUKY M. @acmepa
CJIOBO “shaxap” OXOJINUTH BIJI
CIIOB’SHCBKOTO  ‘“3Haxa”, 110 CIOYaTKy
B)KMBAJIOCS y 3HAYEHHI “‘SK TOH, 110 3Ha€E”, a
HOTIM BXE TIyMaywjiocs SK ‘‘3HATHUK —
yakJyH [2], ToOTO B OCHOBI CBOiH IIi CllOBa
HE Majli HEeraTHBHOTO 3MICTy, a HaBIAaKH,
COpuiiManucsi TMO3UTUBHO Ta  HAa3UBallU
3HaOUy JIOAWHY. ICHye Ime oaHa mikaBa
BEpCis MPO MOXOKECHHS ClIoBa “‘gidbma” B
CTapOCIIOB’ THCHKOTO “Bigpma’” K
cioBocrnoiy4yeHHs Bin “Bbmatu” — 3Hartw,
Bigatu Ta ‘“ma” — marip, To0TO “MaTip, fKa
mae 3HanHHsa” [4]. B AkazeMiyHOMY
TIIyMa4YHOMY CJIOBHUKY YKPalHCBKOI MOBU 3a
penakuiero 1. butogiga [5] Tepmin “iobma’”
TPAKTYEThCS K ‘“KiHKA, KA, 3HAIOYHCH 13
HEYHMCTOI CUJIOI0, 3aBJIA€ JIIOISM IIKOAMY,
“gopooicka” — Te OKIHKa, SKa Brajye
MallOyTHE, TMPOPOKYe; “‘sHaxapka” — “lLe
JIO/IMHA, SIKA JIKYE PI3HUMH HEMETUYHUMH
3acobamu.  KeMOpiJuKCbKHMI  TIIyMauyHHMA
CJIOBHUK [7] 4YapiBHUIIIO “charmer” —
TpPaKTye SK IOJUHY, SKa BUKOPHUCTOBYE
YapiBHICTb, 11100 BIJIMBATH Ha 1HIIUX JIOAEH

y CBOIX WUIAX; 4Yapoaiiiky, YaKIyHKY
(“sorceress”) TpakTye SK ‘OKIHKY, sKa
BOJIOAIE  MariyHuMu  3Ai0HOCTSIMH 1

BUKOPHUCTOBYE iX, 1100 HAMIKOAUTH I1HIIUM
monsam”, kapry (“hag”)sk MOTBOpPHY cTapy
KIHKY, 0COOJIMBO HENMPUEMHY a00 KOPCTOKY,
a BiIbMy (“wifch”) sIK KIHKY, SIKa BOJIOJIIE
MariYyHMMHU 3A10HOCTSIMH Ta BUKOPUCTOBYE
iX, mo0 HAIIKOAUTH a00 JTOMOMOITH 1HIIHUM
TroAsIM, TOOTO (yHKIIT BiIbMHU, Ha BIAMIHY
BiJl YaKJIYHKH Ta Kapru, HE JIUIIE y 3aBJlaHH1
30UTKIB, @ ¥ y jomomosi iHmmM. OxpeMo
NOTPIOHO 3a3HAYUTH ETHMOJIOTII0 TaKOIo
nepcoHaxy (OJBKIOPY K YKpaiHCbka Ta
pociiiceka “baba fza”, ne B OCHOBI JIeKaTh

13

pociiickke “sa3Ba” — BHpa3Ka; IMOJBCHKE
“jedza” — Bimpma. OTXKe, IEKCHYHE 3HAYCHHS
cioBa “BifjbMa’ KOHIIENTYaJIbHO BiTOOpakae

OpsSMO  TPOTHJICKHI  TEHACHIT  TMpH
COPUMHATTI [BOTO  00pa3zy  JIOACHKOIO
cBiomicTio. OTke, OgHOTO OOKy — TIIe

3HAIOYa KiHKA, sSKa JIOMOMArae; 4apiBHUIIA,
mo mnpuBabiIOE; 3HAXapka, IO JIKYE;
MPOBUUIS, IO Mependadae MalOyTHE; 3
IHIIOTO — 1€ 371la YakKJIyHKa, SKa MOXe
HABPOYHUTH; BOPOXKKA, SIKa OOMAHIOE; CTapa
Kapra, sika IIKOJUTh Ta BUKJIUKAE O171u.

IOur K. BBOAHUTH MOHSTTS apXeTUITy
— YHIBEpCAJIbHOTO YTBOPEHHS Yy TIICHXIMi
JIFOJIMHH, SIK1 Jar0Th MOJKJIMBICTE
0e3nepepBHOrO nepexony  YKUTTEBOTO
JIOCBITy BiJl OJHOTO TOKOJIIHHS IO IHIIIOTO
HE3pUMHUM EHEPreTHYHUM KaHaJoM, fKi
CHUMBOJIIYHO MPOSBISIOTHCA Y Ka3kax, Miax,
JlereHnax. BiAgmoBiZHO 10  IOHTIBCHKOI
ncuxoiorii apxerun Benmkoi Marepi Mmae
TBOPUYO-PYHHIBHY byHKIIIIO, TOOTO
aMOIBaJICHTHICTh, J€ 3 OJHOTO OOKy — IIe
TBOPYICTh, POJFOUICTD, OIIKa HaJ JITHbMHU Ta
POJIMHOIO, 3 1IHIIOTO — HECTPUMHA CHJIA,
arpecisi, pyiHiBHa moth. K. Ectec y cBoiit
npami “Ta, mo O1KHUTH 13 BOBKaMK™~ aHAITI3Ye
Apxerun [lukoi JKiHkM, SIKMH BOHA TpakTye
SK  IHCTUHKTUBHY CWIy 3  JIapoM
nependadyyBaHHs Ta TAEMHUMH 3HAHHSIMHU.

3  TICHUXOJIOTIYHOI  TOYKH  30pYy
apXeTUNn BiAbMH, SK 3BOPOTHOI CTOPOHU
apxeruny Benukoi Marepi, sik 3a3Ha4arOTh
AHnH 1 bappi VYnanoBu, “mae Ham m03BiI
BIIUyBaTH JIIOTh Ta 3a37pOIll, BYHUTH
NpUMMaTH CBOE OaXaHHS OTPUMYBATH
MEePEeMOTY HaJl iHIIMMH Ta HACOJIOKYBaTUCh
TpiyMpom™ [6, .c.1]. “JltoTh BimpMU~ — 11€
HEOpAMHApHA, JUKA CUIIA, IKa MOXKe OyTH SIK
pYHHIBHOIO, Tak 1 TBOpYOI, fAKa Ja€
MO>KJIUBICTh BIXKUTH B CUTYaIlIIX HEOE3MEKH
ta OoporeOu. Ilpore  BumIE3a3HaueH]
JTOCTIIHUKU TIAKPECTIOTh, MO “KOMILIEKC
YaKIYHKHA JAa€ MOXKJIMBICTBH 3IIITOBXHYTHCS
3 TI€I0 CTOPOHOIO JUKOi JKIHKHM BCEPEIMHI
Hac, fKa 3JaTHA BUKOPHCTOBYBATH PECypc

ClIoBa 3 KOpeHeM “‘s13”, “€3” HeraTuBHOro  “miJICBIAOMOi  XOJOJHOCTI”, KOJIM 1€
BIATIHKY:  cepOcpke  “je3a” —  kax; HeoOXimHO. 3 ogHOro OOKy BOHA MOXKeE
Oonrapceke  “eH3a’ — paHa, XBOpoOa; NPOSIBIATUCS y CEKCyalbHIH (QpHUrigHOCTI,
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HE3JaTHOCTI  B3aEMOJIATH 3  JITbMH,
HECHPUUHATTI Ta TPE3UPCTBI 1O TUX, XTO
Ma€ 1HIIy AYMKY; 3 1HIIOTO — B CHUTYaIlisX
Kpusu Ta OOpOoTHOM 3a BIKMBAaHHA I
JI030BaHa XOJIOJHICTh OXOPOHSE TCHUXIKY Ta
Jla€ MO>KJIUBICTh 30€perTd BHYTPIIIHI CHII,
mo0 TPUIHATH SKATTEBUH BUKIUK Ta
MO/I0JIATH TEPETIOHH 10Ji. MyapicTh BiibMHU
AKpa3 1 € y TOMy, 00 CIpUMATH KHUTTA
peasibHO, 3 yciMa HOro HEeCHoJiBaHKaMH Ta
Herapa3zJaMi, HABUYUTUCS B3aEMOMISATH Y
IIbOMY CBITI.

Y  donpknopi apxerun Bemmkoi
Matepi mposiBis€eTbCs Y  Ka3Kax — IIpo
iHiIiani;o Tepoini B oOpa3i Madyxu abo
BiIpbMU. Y 0aratb0X Ka3kax y TOJOBHOI
repoiHi BIACYTHS pigHa MaTip: 3a Hel abo He
3raayeThcsi, abo BOHA IMOMHUpAE, — MPOTE
4acTO IPUCYTHA Madyxa, IpU LbOMY il
300paxyloTh SIK 3]y BiAbMY Ta YaKIYyHKY.
Tak, y mimenpkiid kas3mi “Ilani Metenunsa” B
iHTepnpeTtanii OpariB I'piMM Mauyxa xoue
3KUTH 31 CBITY JIBUMHY 1 Bignpasisie ii Ha
3arubens 10 KOJOJs3s, JIe TOJIOBHA TepoiHs
3HAXOJHUTh POOOTY Yy BiIbMU; y (PpaHITy3bKiid
kasni Hlapns [eppo “Ilonentomka” mauyxa
3MyIlye JiBYMHY BHUKOHYBAaTH HaiBaXK4i
3aB/IaHHA Ta CIMATH Yy TOMeNi; B YKpalHChKiN
HapoAHiil kasui “limoBa nouka Ta OaOuHa
mouka” - BiJIIIPaBIIsie nacepOuIlo
MPAMOBATH HAWMUYIKOIO JIO BiJIbMH, JIe BOHA
BUKOHYE YCIO OpyAHY poOOTY; y pociiichbKiit
ka3ii “Bacwmmna Ilpexpacua” 31 36ipku O.
AdanacreBa Mauyxa mocuiia€ JIBYUHY 10
Jicy Ha 3arubens 70 6abu fru; y cnoBaibKii
HapoJHIM kasmi “‘/[BaHamuaTrh MicsIiB” —
3MyIIye BUKOHYBAaTHU HeE3MiliCHEHI OakaHHSA
(mocepen 3uMM 3 Jlicy OpUHECTH (iajKwy,
CyHUIli, 4YepBOHI s0myka). Sk Oauumo,
rOJIOBHA  TEpPOiHS  TPOXOIUTH  dYepes
BUIMIPOOYBAHHS BAXKKOIO POOOTOIO, IO, HA
nymky B. Banymiku, € cBigueHHSM NiBOYMX
IHIMIAIHHUX PUTYalliB — HAaBYaHHS KIHOYOi

pobotu: BapiHHSA K1, TIPSUTIHHS,
npubupanns. [lpum 1poMy wMadyxa xoue
3HUIIUTH Tlacepowio, 1mo0 BOHA HE

3aTbMaproBajla Kpacorw Ta J00poToro ii
JIOYOK, aJie, Ha JINBO, JIBUMHA BIKUBAE, a Yy
Iporpai 3aJHMIIalThCS SKpa3 Ti JITH, SKUX

BOHa 3axwuiiae. lle cumBONiYHO 300paxye
BOKJIUBICTh IS JKIHKM BYaCHO BiJITyCTHUTH
CBOIO JWTUHY, TOOTO TmepecTaTH OyTu
OMIKYIOUOI0 ‘“‘Bcenpobavarouoro mMamor” i
CTaTH B SKIACh TICBHUI MOMEHT ‘‘Kaparouoro
Mavyxor0”, 00 HAaBYUTHU AUTHHY BHKHUBATU
B CyBOpux yMoBax xurTsi. Came Mmadyxa
MTOCHUJIAE TUTHHY Ha 3arpo3JuBi
BUNIPOOYBaHHSA, SIKi JAlOTh MOXJIMBICTD
JUTHHI TOJOPOCTIIIATH Ta BITYYTH CBOIO
cury, TOOTO TpoWTH 00psin imimiamii. Tak,
BimpMa Jloyxi 3 Bimomoro (hiHCBKOTO €rnocy
“KameBanma” — pinko3yba crapa, SIKy 4acTo
nopiBHiOOTE 31 CHirooro  Koposegoto,
CIIOYaTKy MIATPUMYE TOJOBHOTO  TEPOSL:
“Po3kaki CcBOI HemIacTd Ta HOJIO CBOIO
TOBi/1ai1”, HABITh BUAE 332 HHOTO CBOIO JIOHBKY
3amik. [Ipore, Komu repoii He BOEPIr AOHBKY 1
BOHA 3arvMHyjia, BiJJbMa HAMaraeTbCsi HOMY
MIOMCTUTHCS Ta OOPEThCs 3 HUM.

@OyHKIIT TIATPIMKA Teposi UM TepoiHi
BUKOHYE 1 pociiiceka baba fIra: BoHa BITi3Ha€e
Horo 3a 3amaxoM, 3’4COBye Moro mnorpeodw,
“KOPMHUTH Ta TOITh , TONUTH OaHBKY Ta Jae€
oMy 3aBoaHHs, SKi MOTpiOHO BUKOHaTH. Ha
nymky B. TIponma, 11e BiIjyHHSI CTApOBUHHOTO
00psiMy iHImAIii repos, TOOTO CHMOBOJIYHOI
cMmepti yepe3 “miu babu Sru”, xomum repoi
BIIPOJUKYIOTBCSL Y HOBIM sIKOCTI. SIK BKazye
T.3inkeBny-EcTurneeBa, BoHa BUUThH JIBUUHY
“3MaTHOCTI TPABUTU CBOEKO JOJIECH”, TOOTO
TEXHOJIOTiSIM BIUIMBY Ha BIIACHE MXHUTTS Ta
KOPEKIIii HeraTUBHUX MO [3].

CHUMBOJIIYHUM € 1 BAUTHAHHSA JUTHUHHA
JI0 JTiCy, IO B TIEPEHOCHOMY 3HAa4YeHHI BKa3ye
Ha JIOpOCIie KHUTTS, CIIOBHEHe HeOe3mek. Lle
CBO€pIi/IHA COLliabHA 130JI411is, KOJIU repoiHs
Ma€ HaBUUTUCh CAMOCTIHO mpuUiiMaTH
pimenHa. Hemapma y neskux kaskax came
0aThKO, a HE Madyxa, BeJie JIBUYMHY JI0 JICY,
Ak y ka3l “JlimoBa mouka Ta 6abuHa qouka”,
a00 >k BHTaHsI€ JUTUHY 3 JOMYy, 5K Y
aHTNIAChKUI HapomHil kasmi “OuepersiHa
manka”’. Hepinko mnocrate 6aTbka, Ha
BIIMIHY BiJ Marepi, (irypye y aiBouux
IHIMAIMIAHUX ~ Ka3Kax, 10 € MPOsSBOM
“xomriekcy EnexkTpu”, MOHSATTS SKOTrO BBiB
K. HOHr, Ta cBimuuTh TPO MIACBIIOMUMN
€MOIIIMHO-CeKCYaTbHUI MOTAT JIBYMHKH JIO
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0aTtbka, BOpOXI BIXYYTTA 7O Marepi.
IToctate OaThbka BHUCTyMAa€ SK MEPUIUH
NPEJCTaBHUK YOJOBIYOi CTaTi, CTOCYHKH 3
SKAM HaKJIQgaroTh CBIA BigOWTOK HaA Ti
Mmojajiblle cTareBe KUTTA. lle cMMBOIIYHO
MOSICHIOETBCST 'y Ka3kax: y (¢paHIly3bKHi
HapoAHii kasmi B oOpobui [lapns Ileppo
“BicimrokoBa  mKypa®  KOpOJb  XOTIB
OJIPY>)KUTHUCS Ha CBOiH macepOuIli Ta 3MyIIye
il BTeKTH 3 JOMYy; y Ka3lli B IHTepIpeTalii
Mapi Jlenpenc ne bomon “Kpacyns Tta
UynoBuchbk0” BUMHOK OaTbKa, KM 3ipBaB
KBITKY B YYyXOMY CajJy, CIIOHYKaB JiBUMHY
MOXKEPTBYBAaTU COOOI0 Ta BHUWTH 3aMiX 3a
UynoBHCHKO; Yy aHTTIMCHKIA HApOJIHIN Ka3ii
“OuepersiHa manka” oOpakeHUuN OaTbKO
BUTAHSE JOHBKY 3 JIOMY, OCKUIBKU BBaXKae il
JI000B 10 HBOIO HEJOCTAaTHLOIO. ToO0TO
Ka3Kd  [OKa3yloTh, M0  CHMOIOTHYHI
CTOCYHKH Ta JIeCIIOTHYHA JIF000B OATHKIB 10
JiTeH CBiT4aTh MPO MiJACBiAOME MParHCHHS
“BOJIOAIHHS, KOHTPOJIIO Ta JIOMIHYBaHHS,
caMe TOMY IS TIOAANBIIOTO PO3BHTKY
MIBUMHM i TOTpiOHAa  BHIE3a3HAYCHA
colianbHa 130JAIis, 30epema Big OaTbKa,
o6 BOHA MorJja noOyyBaTi B
MalHOyTHBROMY CBOi CTOCYHKH 3 YOJIOBIKOM.

ApxeTun € IUIICHUM YTBOPEHHSM, a
KOMITIEKC — I JIMIIE MOro 4YacTWHA, sKa
KOHCTEIIOETHCSI HABKOJIO apXETUITIYHOTO spa.
Ak 3azHauae Miroppeit CraiiH, KOMIUIEKCH
noTpiOHO xoBaTH, OO0 3aBaalOTh JIIOJMHI
PO3BHBATHCS, & apXCTUIIM — BOCKpematd. Y
Ka3Kax TOKa3aHi BCl TPYAHOIN, 3 SKUMHU
3IIITOBXYETHCSl BiJbMa, TOOTO BCi ii TeMHI
CTOPOHU: 3a3/PICTh JI0 MOJIOJOCTI Ta Kpacu
JOHBKU y Kasili “bijocHiKKA”; CHPHHHATTS
OJIHIET TUTUHH Ta HEMOOOB 70 1HIIOI Y KasIll
“baOuHa JOHBKA Ta Ji/10Ba JIOHbKA”; PEBHOIIII
JI0 YOJIOBIKA, KOJIM >KIHKa, IO TIOMHUpaja,
B3sJIa 3 YOJIOBIKA OOIISIHKY >KEHUTHCS JIUIIIE
TOJI, KOJM 3HAi/e Kpamry 3a Hei — y Kasli
“BicmokoBa MIKipa’; 1eCTIOTU3M J0 OMU3bKHX,
0 MPUBOJIUTH OO IXHBOI 3paad Ta, K
HACTIJIOK, O CAMOTHOCTI BIIBMH — Yy Ka3lii
“baba Sra”. Bce 1e TemHI CTOpPOHHU
“KOMIUIEKCY YaKITyHKH .

Binbma € yocoOneHHs &IHOYOi CHIIH
Ta CEKCYaJbHOCTI, MPOTE SK PO3MOBIIAIOTH

Ka3K{, OJHUM 13 B@XKKHUX JKUTTEBUX
TPYAHOILIB apXETUIly B1IbMU € CTOCYHKH 3
HIPOTHJICKHOIO CTATTIO. 3 OJJHOTO OOKY, BOHH
iM J0romararoTh, 1HIIOIO — KOHKYPYIOTh Ta
nparHyTh JoMinyBatu. Tak, y ka3mi “Map’s
Mopiisaa” 31 30ipku O. AdaHackeBa Bce
Oys0 mo0pe, JOKM LApeBUY HE OCIyXaBCA
IpyXuHH 1 He BiamyctuB Komris. [ Toai iiomy
JIOBEJIOCSI BXKE CaMOCTIMHO pATyaTH JKIHKY,
AKY 35oAii BHUKDaB, TOOTO
IIPOIEMOHCTPYBATH CBOIO CHITY Ta MY>KHICTb,
nogopociimary. Te 3k came MOXHa
crocTepiratu y pociiicekiid kasmi “IlapiBHa
xalka”, Jle TOJIOBHA TIepoiHs, sKa 3/aTHa
NEPEBTUTIOBATUCS, JIOTIOMAarae TOJIOBHOMY
reporo JIOTH, IOKW BiH HE crajuB ii xab’sdy
MIKIpKY, IO CHMBOJIIYHO TPAKTYETHCSA SIK
BHYTPIIIHIO CYTHICTb. | TOAl BOHa Kapae
TOJIOBHOTO Teposi, KM Mae MPONTH BaXKi
BUIIPOOYBaHHs, 1I00 TMOBEPHYTH  COO1
JIPYXHHY Ta JIOBECTH, IO BiH TiAHWHA OyTH
pasoM 3 Herw. lle cumBosiyHa 4YosoBiya
iHimiamis — 60poTeda 3a CBOIO JIOOOB, 32
cBiif BuOip. YacTo BifbMa BUCTYIAE y POl
“¢aTtanpHOi KIHKK® SIK y TOJNBCHKINA Kasii
“LIBiT mamopoTi” — 3arajgkoBa, BHYTPIIIHbO
BiJIbHA, TBEpAO BIIEBHEHAa y CBOIX CHIIAX,
BOHA JIa€ YOJIOBIKOBi CBOOOTY 1 BUMarae cooi
TOTO K CaMoro, MpOT€ HE BCl YOJIOBIKH
3MaTHI BUTpUMATH Taki cTocyHkH. OTxe,
CWJa Ta 3HAHHS BIABMHU Yy CTOCYHKax i3
YOJIOBIKAMU  BIIIPAlOTh  SIK  [O3UTHUBHY,
OCKIUIBKH CIIOHYKAIOTh Ha 3BEpIICHHS, TaK i
HEraTUBHY pOJIb — KOHKYpPYIOTh Ta
MPUTHOOJIOIOTh iXHIO CAMOCTINHICTb.

[Ile ogHMM HETaTUBHUM TIPOSIBOM
KOMIUIEKCY YaKJIyHKH € 3a3ApicTh 10
MOJIOJIOCTI Ta Kpach MOJOJ01 JIBYMHHU,
4acTO y Ka3Kax SKOK € MacepOuus, 1o
SCKpaBo omnucaHo y kas3ui “binocHikka”, ne
BiJlbMa-Mauyxa TOCTIHHO cebe MOpiBHIOE 3
Heto. CaMe poO3KBiTIA Kpaca [IBUMHU
BUKJIMKA€E Yy HET JIIOTh, OCKIJIBKU Haraaye mnpo
IIBUIKOIIMHHICTG  BJIACHOTO KUTTA. Lle
JOCUTh YacTO MOXKHA CIIOCTEpiraTh y
MICUXOJIOTIYHOMY KOHCYJIbTYBaHHI, KOJIM 3a
JIOTIOMOT'OI0  3BEPTAIOTHCS JIOPOCH1 JKIHKH,
SK1 OYIKYIOTH BiJ BJIACHOI MaTepi pamocTi 3a
iXHI yCHIXM, a OTPUMYIOTh NPUHIKEHHS
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CBOIX JOCsSrHEHb. | TOHI 3a JOIOMOIOIO
Ka3koTepamii 4epe3 CHUMBOIIYHI 0o0pas3u
NPUXOJNUTh YCBITOMJICHHS BYHMHKIB Marepi,
e € 3a37piCTh 10 YCHIXiB JOHBKH, a ii
JOPOCIIIIaHHST Haraaye iM TpOo BIAcHY
CTapiCTh Ta BTpaTy BJIaJW HaJ JUTHHOIO.
[ToTpiOHO 3a3HAYMTH, MO y TPArHEHHI JO
BIagyd Hag OJNW3BKAMHU HEMaE HIYOro
CHUIBHOTO 3 JTI000B’10, 11e OaXkKaHHS TPUMATH
BCE IMJ CBOIM KOHTPOJEM 3 YacoM
PUBOAUTE a00 10 OYHTY AiTeH, AKHid BigbMa
cripuiiMae sK 3paay, abo [0 3HUIICHHS
iXHBOI 3MaTHOCTI IO CaMOCTIMHOCTI Yy
OPUMHATTI pIlIeHb 1, SK HACHIiAKY, 0
HEBMIHHS M1epeOOPIOBATH TPYIHOIII.

HeratuBHMM TIPOSIBOM € 1 €MOIIiiHE
BITYY)KCHHSI OJHUX JiTeH, a Oe33amepeuHe
NPUAHATTS 1HIITHX, 10 YiTKO
MPOCITIIKOBYEThCS y Kasmi “/limoBa oHBKA
Ta 0a0uHa JOHBbKA”. 3 MCUXOJIOrIYHOI TOYKH
30py BUTOKAMH IIHOTO MOXYTh OYTH: TIPOSB
TaKk 3BaHOro “kKoMIuiekcy Enexktpu”, kouu
Mama Oinblle JIFOOWTh CHHA, HIXK JOHBKY;
MIPOSIB PEBHOIILIIB — KOJIU YXOBHA OJIU3bKICTh
Ta 30BHIMIHA NOAIOHICTE MIBUMHU 10 OaTbKa
BUKIIMKAE€ y MaTepl HENPUUHSITTS, NpPOsB
NICUXOJIOTIYHOT HECYMICHOCTI Marepi Ta
JIOHBKH, 110 YacTO BiOyBa€TbCsA TOAl, KOJIU
BOHM CXO0XI 3a pucamu xapakrepy. IIpore, 1
e 100pe BUAHO 3 Ka30K, 1[0 MU PO3TJISAaIN
BULIE, caMe “BKJIIOYMBIIM~ Madyxy, MOXKHa
HABYUTH TUTHHY TNepeOoproBaTH TPYTHOIIIL.
Tak, migoBa MOHBKA YCHINIHO TPOXOIUTH
iHimiamito, a ©0abuHa yIOOJICHHIS, sKa
3BUKJIA JI0 JICIAPCTBA, HE MOXKE BIIOPATHCS 3
JKATTEBUMH BUKJIMKAMH.

Posrnsinemo apxetumnivyHi iHiliamiiHi
CIO’KETU BIKOBOI KpH3H, TOOTO JIe OCHOBHUM
3aB/JIaHHAM € TepeXiJ Ha 1HII BiKOBI MOAeNi
MOBEIHKH, JIOPOCITIIIaHHS. Kinoui
IHIMamiiAl Ka3kd B OLIBIIOCTI BHIIAIKIB
OB’ s13aH1 400 3 BI)KUBAHHAM Ta HaBUYAHHSIM
y BizbMu, 0abu Sru, yakiayHku (yKpaiHCcbKa

Kaska “Mapiiika Ta 0aba-Bigpma”,
aHriicbka “Crapa kapra”, pocCiiChbKi
Ka3K1 “baba fra” Ta “Bacununa

[Tpexpacna”, Himeubki — “Tlani mertenuus”
ta “@Opay Tpyna”), abo 3 BHKUBAHHAM Y
BOXKUX 3MIHEHHX oOcTaBMHAX, 3JIHIHIX

(ppanmy3pki kazkum — “BiciarokoBa miKypa”
ta “ITonemromka” . Ileppo, aHrmificbkka —
“OuepeTsiHa mramnka”, HiMeIbKa -
“binocHixkka” 6patiB [ piMmm).

Ha namy n1ymKy, MO>KHa BUOKPEMUTH
JIeKUIbKa eTalliB 13 Ka30K Mpo IHIIiaIliio
rojoBHoi repoini. Ilepmmii — ne “euxio i3
30HU Komghopmy”, N& 3 TepoiHel IIOCh
TPAIUISIETHCS, i1 JKUTTS 3MIHIOETHCS, TIPH
IIbOMY L€}l BUXiJ, 3 OJTHOIO OOKY, CIIOHYKAa€e
710 HeOe3MeYHOi MaHJIPiBKH, 3 1HIIOrO OOKY,
Jla€  IIaHC JUIsl pO3BUTKY. Tak, $K B
yKpaiHCchkui Kasumi  “Mapiiika Ta 6aba-
BifpMa” Ta y pocidcekuii “baba fra”, y
¢dpaniy3pkux “Tlonemomka” ta “BicirokoBa
mkypa”, Himeubkux “Ilani Merenuus” Ta
“BiOCHIKKA” — 1€ CMEpPTh MaTepi JiBUUHU
Ta MOsSBAa MadyyXH, sKa BHCTYIAae Yy PO
HEJOOPO3UWIMBOTO TIEPCOHAXY, IO XOue
3HUIIUTU TEPOiHIO; Yy aHIIHCBKUN Kasmi
“OuepeTsiHa TIanka” — I[1¢ BUTHAHHS PiTHAM
0aTbKOM, SIKUII HE BIPUTH Yy JIOOOB JOHBKH.
Tobro mi monxii BYaTh cHpuiiMaTH CBIT Ta
monel  y  HbOMY Yy BCiii  iioro
Herepe10avyBaHOCTI Ta HECHPaBEUTUBOCTI.
[Tpn npoMy y Ka3zkax € o0epery Bi CTapLIMX
JKIHOK CBO€1 POIMHU — 1€ JISUTbKA BiJl MATIHKH
y “Bacumuni Ilpekpachiii” Ta “Mapiiika Ta
0aba-BipMa”, 11€ MOJJAPYHKH B1Jl PIIHOI TITKU
y kazui “baba Sra”, ue mopaau Bix XpenieHoi
marepi y kaskax “Tlomemomka”  Ta
“BicmrokoBa mikypa”. Lle nepmmii ypok, skuii
OTPUMYE TepOiHS, KOJIM BOHA CaMOCTIIHO
3BEPTAETBHCS MPO  JOMOMOTY JO CTapILIMX
JKIHOK POy, sIKI BUaTh CIIOCOOY MOBEIIHKU Y
CKPYTHHUX CUTYaLISIX Ta MiAKAa3yIOTh HAPSMOK
pO3BUTKY, 00 sk Bkazye T. 3iHKeBHU-
EBcturneeBa, “npaBuTH CBO€IO Jonel0 0e3
BUSIBIICHHS BIIACHOI BOJII HEMOXKIHBO™ [3, c.4].

VYV Tol ke 4yac y Ka3Kax € BaKIIMBE
MONEPE/PKEHHST TMPO  HEraTHMBHY CTOPOHY
CaMOCTIHHOCTI, BIIEPTICTb Ta HE3JATHICTh
NpUCTyXaTuCsl 0 TOpaj crapmmx. Tak, y
ka3l “@pay Tpyma” Oparie  ['pimm
pO3MOBiaeThes Mpo JiBUMHKY: “Byna BoHa
BIEpTa 1 HaATO wikaBa. bysano, Oarbko 3
Marip’to i II0Ch CKaXyTh, a BOHa iX HeE
MOCITYyXa€ThCsl, — HYy, SK TYT JHXO He
CTaHeThCs?” Bona IPOOUPAETHCS y
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OyIMHOUOK BIIBMH, HE 3BEpTa€ yBarkm Ha
TMIOTIePEHKYIOU1 3HAKHM Ta HAiBHO BIJIMOBIJIA€E HA
BIIBMUHI TUTaHHS, IO CBIMYUTH TMpo i
1H(pAHTWIBHICTh, a/DKE BOHA HE IIOBIpHIIA
0aTbkaM, HE JOBIpHIACH 3HAHHIM, HE 3MOIJIa
NPOTUCTOSITA BiJbMI, a HaBMNaKU BHOalda Y
3aIeKHY TOBEIIHKY Ta BHKOHAIA BCI HAaKa3u
BIIbMH, KA 11 3HHILHJIA.

Jpyruii BaXXJIMBUNA €Tall — e “nouyk
coro3nuxie”, ToOTO B3aeMoOmig 3 IHIIHMMH, 3a
JIOTIOMOTOI0  KOTPUX TEpOiHS OCBOIOE DAL
HABUYOK JJISl CIIaCiHHS Ta BMXKMBaHHA. Tak, y
AHTTICHKUIA KasIi “Crapa Kapra”
PO3Ka3yeThCsl PO ACKUIBKOX JIBYAT, SIKI OJHA
32 OJHOI0 CTaBAIM CIYXHHUISIMH BiJIbMH,
3HAXOJIUJIM y HET 30JI0TO Ta TIKAJIHM 3 HUM, IIPU
[IbOMY 3YyCTpiYalOul Ha CBOEMY MUIIXY
KOpOBY, sIKy MOTpiOHO Oyno momoitv, 060
BUM’sl OyJ0 IOBHE MOJIOKA; CTaporo KOHS 3
MOPAHEHOI0 CITUHOIO Ta OPYTHUMHU KOIHTAMH,
SIKOTO TIOTPIOHO TIOMUTH; AEPEBO, SIKE HU3BKO
CXHJTIIOCST JIO 3€MJIi, TUIOAM SKOTO TOTPiOHO
30upary. JIBi mepii JiBYNHHA HE JOTIOMOTIIH, i
BiJlbMa X HarHama. A TpeTs mpuiiHsIa 30BCIM
IHIIIE PIMICHHS, [TOJI011a KOPOBY, TIOMIJIA KOHS
1 310paJia mepcuKu, TOOTO BUKOHAJIA POXaHHS,
a 3a e BOHHU JIOTIOMOTJIM il 3aXOBaTUCS Bif
kapru. Sk Bka3yroTb AHH 1 bappi Ynanos, 3
MICUXOAHATITUYHOI ~ TOYKHM  30py  KOpOBa
ACOITIIOETBCSI 3 TEPBHHHUM  aCMEKTOM
(eMIHHOCTI — MaTepHUHCHKUM 1HCTUHKTOM, 31
3MIATHICTIO >KIHKY MIKITyBaTHCA 3a JIITEH; cTapa
IIKara CHUMBOJIIYHO TOSICHIOE CTaBJICHHS JIO
KUTTA Ta CMepTi Ta MNPUHAHATTI iX Ha
TMICUXOJIOTIYHOMY PIBHI; MIEPCUKOBE JIEPEBO SIK
CHMBOJI JKIHOYOI CEKCYaJIbHOCTi, JI¢ TUIOJH
CHUMBOJI3YIOTh ~ CEKCyaJlbHy  3pUIICTh  Ta
3laTHICTh  HaconomkyBarucs [6].  ToOto
OCHOBHHUH YypOK IIi€l Ka3Ku — MOJIOJa KiHKa
HIYOTO HE OTpHUMa€, SIKIIO BOHA HE 3JaTHa
3pOOUTH L€ JUTS IHIIUX: HAa IHTPANICUXIYHOMY

piBHI — 1€ 3JaTHICTh KOPHUCTYBATUCS
MAaCKYIIIHHOIO CHJIOIO Ta 30epiraTé mpH bOMY
bemiHHy TypOOTJIMBICTD; Ha

eKCTPAliCUXIYHOMY piBHI — BaXJIMBUM € HeE
cernaparlis 3 IHIIMMHU “ab00-a00”, a Kooneparlis
“1 1001, 1 MeHi1”.

[Toctae mnwmTaHHA TIPpO HEOOXIiaHI
CrocOoOM B3a€MOJii 3 OTOUYYIOUUMH JUIs

CIOHYKaHHS 1X MPUHATH TOO1 HA JOIOMOTY.
B pociiicekiit ka3 “baba  fra” diTko
JTA€THCS BIJIMOBI/Ib HA 1€ TUTAHHS — TePOTHS
MIKJIYETHCSA TPO TMOMIYHHKIB BiJIbMH: BijJiae
XYCTUHKY TMpaliBHUII, NPUTOIIAE€ KOTa
M’SICOM, KOPMHUTH XJIIOOM TICiB, 3Malllye
BOpOTa MacjioM Ta MiAB’sI3ye TiIKK Oepi3iii.
SIk 3asnHagae T. 3inkeBuu-EBcTHIHEeBa,
MpaIiBHUIIA, sIKa TOIIUTH OaHbBKY,
CHUMBOIII3YE MPUHIIUTL YUCTOTH
BHYTPIIIHBOTO CBITY (TpUMartu JAymy B
YUCTOTI); KIT, SKUH TpsSAe — YCBIIOMJICHHS
BJIACHUX NOTpPeO Ta HABUYKU MOJCITIOBAHHS
nojid (TKaTH HUTKY [01i); co0aku, sKi
raBKarOTh ~Ha TEpPOiHI0O —  3JaTHICTH
peryitoBaTH  BJIACHI  CTpaxd, TPUBOTH,
CYMHIBU (HAKOPMHUTH CTpaxH); BOpOTa, SIKi
BIJIKPMBAIOTh IIIAX — II€ OILIHKA PU3HKIB Ta
3JIaTHICTh CTPATETIYHOTO TUIaHYBaHHS (1100
BCe MmO AK MO Machy); Oepi3ka, sKa
riIkaMl 3aKpuBae o4l — II¢ BMIHHA
MPOTHCTOATH >KIHOYMM 1Tr031sM (IT11B’sI3aTH
riiku, mo6 Biakputu oui) [3]. Hampukinii
Ka3ku, konu baba fra 3amumye, yomy x i
MOMIYHUKH  TEPeWIUIM  Ha  CTOPOHY
JIBUMHKH, KIT BigmoBigae: “barato pokiB
TOOl CIy)Ky, a TH HaBiTh KICTOYKOIO He
mpuroctuiia. A AiBUMHKa M’sico gana’.
ToOTO OCHOBHMI TICHUXOJIOTIYHHM 3MICT
CTOCYETbCA TOTO, IO fK 13 c00O0K0, Tak i 3
IHIIMMH ~ TIOTPIOHO ~ PO3MOBIISAITU  MOBOIO
MIPUKHATTSA, @ HE OCYLY.

[TomibHa ka3ka € 1 y yKpaiHCBKOTO
Hapony — “Mapiiika Ta baba-Bimpma”, ne
JIIBUMHKA TAaKOX MEpPEMaHIOE MOMIYHUKIB Ha
CBIM OIK: Japye XyCTOYKY HallMHulli, KOTY
Jla€ CMauyHUM Mupir, necuky — xmaid, Opamy
3Mallye MacioM, a Oepi3li NPUHOCUTH
«KOHOBKY BOJM, abu miuInTH KopiHHs" . [Ipn
bOMY € BaXJIMBHA MECEDK Ka3Ku SK
nepe0oproBaTh cTpax — “4us BigBara, TOro i
nepemora”’, TpoTe MAil JTIBUMHKU MI0JI0
NepEeMaHIOBaHHs MOMIUYHUKIB BiJIPI3HAIOTHCS
B YKpaiHCBKIM Ta pociiChKHX Ka3zkax. Tak,
Ha Hally JIYMKY, SKIIO Y POCIHCBHKIN Kasi
BOHA TOJy€ M’ SICOM, III0 Ha CHMBOJIYHOMY
piBHI CBIAYUTH NP0 XWXKalbKi HaMipu
KOYIBHUKIB, TO B YKpaiHCbKHI KyJIbTYypi, sIKa
CHOKOHBIKY Oylla KyJIBTYpOI 3eMiepo0iB,
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3rajyeThcs nuime xiaid Ta mupir. Tak camo
BIIPI3HAETBCSA 1 TypOOTa mpo Oepi3Ky, sKa
CUMBOIII3y€ CTOCYHKH 3 MPOTUIICKHOIO
CTaTTIO: Yy POCISH MiAB’S3yIOTh TUIKH, SKi
0’10Th 1O OYax, TOOTO BIAKPUBAIOTH 04l Ha
JKIHOY1 UTFO311 1100 MPOTUIICKHOT CTaTi, a B
YKpaiHIiB — MOJIMBAIOTh KOPIHHS BOJIOIO, SIKa
€ TepUIOYEproBOI0 ISl BUKHBAHHS, TOOTO
TypOYIOTBCSI, IPKUBITIOIOTH, MATPHUMYIOTb.

Tperiii BaxuBHiA eTamn — 11e “‘sunpo-
OysanHa”, TIpU SKOMY TOTPIOHO MPOUTH
BUKJIIMKH BaXXKOIO poOoToro (ka3ku “Crapa
kapra”, “Mapiiika Ta 06aba-Bigpma”, “Ilani
Merenunsa”, “baba  fra”), HerapHuUM
30BHIIIHIM BUTJISJIOM Ta CAMOTHICTIO (Ka3KH
“Ilonemnromka”, “OuepersHa manka’,
“Bicnsaya mkypa”). 3 ICHXOJOTiYHOI TOYKH
30py, Ie 3/IaTHICTh NMEPEBTUTIOBATUCS, TPH-
CTOCOBYBATHCS, aJaNTyBaTUCS; BaKIUBUN
KUTTEBUM YPOK, IO CHOTOAHI TH MOKEII
OyTH YCHINIHOK MPHUHIIECOI0, a 3aBTpa —
BUTHAHIIEM Y BICIIOKOBIN IIKypi 49U oYepe-
TSHIA IIANIi, TPOTe BCE PIBHO MOTPIOHO
MpamoBaTH Ta BW)KHBATH, HE BTpAdalouu
Haall Ha Kpamli 4yacu. Tak, y pocCiiicbKuit
ka3ii “Bacuiica IlpekpacHa” baba fra nae
repoiHi 3aBlaHHs “IBip BUYUCTUTH, XaTUHKY
BUMECTH, 0011 3BapuTH, OUIM3HY MPUTOTY-
BaTH, TOYUCTHTH TMIICHUIIO BiJ YOPHOTH,
MaK BIJYHCTUTH Bix 3emiti”, TOOTO BOHA Iie-
peBipsie YW TOTOBa [IBYMHA BUCTOSITH Y
CKpYTHI Yacu. A TOTIM BXe BiNOBigae Ha ii
3anutaHHsa: “‘TluTaii, nuIme HE BCIKE IIH-
TaHHs 10 Ao0pa Beae, 6arato Oynemnn 3HaTH,
CcKopo 3ictapumics’. | TyT ’xe BYUThH TIe-
pointo: “JloOpe, 110 TH MUTAEN JMIIE TPO
Te, 1m0 Oaynia 3a ABOpoM, a He B 1Bopi! S He
00110, 100 Y MEHEe CMITTA 3 JBOPY BUHO-
cuM 1 ayxe nikaBux 3'igatro”. To6to baba
Ara Buctynae B poni [ukoi Marepi, sika
MO’K€ HAaBYHTH HABOJWTH JIa] y CBOTH Iy,
nepe0oproBaTH  KHUTTEBI  TPYAHOII  Ta
B3a€EMOJIISITH 3 OTOUYIOUHUMHU.

BuUCHOBKH 3 JaHOI0 IOCJTiIKEHHS
Ta NMePCHeKTHBH MOJAJTbIIHMX PO3BIIOK Y

Chnucok JiTtepaTypu:

1. Etumonoriuyauit CJIOBHUK
ykpaincekoi moBu: B 7 1./ Pen. xon.: O. C.

JAHOMY HAmNpSMKY. Y MiJICYMKYy 3a3Ha4MMO,
mo  aHamiz  (OJBKIOPHOTO  MaTepialy
MOKAa3ye JBOSIKICTb 00pa3zy BigpMHU: IIe 1
CHJIbHA JKIHKA — IMapTHEPKa YOJIOBIKOBI, SKa
JoTIoMarae oMy 3HaAHHSIMU 1 CIIOHYKA€ HOTo
JI0 CaMOCTIMHOTO BHUpIIICHHS T™poOieM; 1
MyJipa MaTH, sIKa 3aXUIIA€ TITEH, OMIKYEThCS
HUMU 1 BUMOIJIMBO NPUBYAE iX 10 pobotu. |
B TOH JK€ Yac BiJIbMa MOXe OyTH 1 eMOIIITHO
XOJIOTHOIO MaTip'to, AKa CBOIM
HETMPUIHATTAM TpaBMYeE JiTeH, 1 (aTaabHOIO
JKIHKOIO, SIKa 3HHMINYE cladmoro 3a cebe
repos. Takox BUABIICHO, 110
NICUXOAHANITUYHA IHTEpHpeTallis BKa3ye Ha
nposiB ApxerumniB Bemmkoi Matepi ta J{ukoi
JKiHKM TIpH  CHOPHHHATTI IUX TEPCOHAXIB
MICUXIKOK  JIFOJMHH, 11(V) MO>KJIMBO
BUKOPUCTOBYBaTH Yy IICHXOTEPaeBTHUYHIN
po0ori.

AHami3 TCHXOJIOTIUHOI JiTeparypu
II0Ka3aB, 110 Ha CHUMBOJIIYHOMY
apeXeTUIIYHOMY DIBHI MOXKHA TpPaKTyBaTH
IHIIIAIII SK TEePS)KUBAHHS BIKOBOI KpHU3H,
KOJIW JiroauHa Jopociimae.  Kasku, ki
MoB’si3aHl 3 iHiNiamiero, OyBawTh 13
YOJIOBIUMM Ta >KIHOYHUM CIOKETOM, MPOTe iX
CTIOPIJTHIOE OCHOBHE 3aBJaHHS — II€ BUKJIUK
noni, 0opoThOa 3a BIDKMBAHHSA, /1€ Tepod 4u
TepOiHs MPOXOATH BaXKKE BUIIPOOYBaHHS, 1 K
HACTIIOK, HaOyBalOTh HOBI  MOBEIIHKOBI
NaTTepHU MOJI0JaHHS CTpecoBUX cuTyauiid. Ha
Hally JTYMKY, MOXXHa BHUOKPEMUTH JEKiIbKa
TICUXOJIOTIYHUX €TAaIliB 13 KA30K IPO 1HIIIAIII0
TOJIOBHOI T'epOiHi: MepIIHii — e “BUXI] 13 30HH
KoMOpTy”, SIKUM Ja€ MIaHC JIi PO3BUTKY;
Ipyruii — 1e “IOUIyK COMO3HMKIB”, sKi
JOTIOMAraroTh T'epoiHi  3aCBOITM  HABUYKU
BI)KMBaHHS y BaKKAX YMOBAxX; TPETIH — Iie
“BUnpoOyBaHHS’, TMpU SKOMY TOTpPIOHO
npoiith  BukiaMku  jgomi.  Ilogambioro
pO3pOONeHHsT MOTPEeOYIOTh  TICUXOTepares-
TUYHI METOAM BUKOPHUCTaHHS apXETHUIYHUX
00pas3iB BiIbMH y Ka3KOTeparlii.

Menbanuyk (ron. pea.), I. K. binonin, B. T.
Konomiens, O. b. Tkauenko. AH YPCP. Ia-t
moBo3HaBcTBa iM. O. O. Iloredni. — KuiB :
HaykoBa nymka. — 2012. — T.6. — C. 568
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