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Anomauia: Y cmammi ananizyiomscs npoyecu opmy8ants ti pO3GUMK) COUpeanizmy 8
XY002ICHbO-Ne0azo2iunill 0ceimi 6 YKpaini Ha mai coyianbHux, NOATMUYHUX, ICMOPUYHUX NO-
Oitl. B o3nauenuti nepioo 3ameepounucs Ho8i PyHKYIi 6 cucmemi MUCMeybKoi 0ceimu. i0eoo-
2IYHI, HAYKOBI, MemoOuyHi. B pamxax nasuanvnoco npoyecy cghopmysanucs 20108Hi RPUHYU-
nu i 8UMo2U 00 BUKIAOAHHA coypeanizmy. J10800UmMbCs, wjo 8UWA XYOOHICHbO-Ne0a2o2iuHa
0C8ima npooo0eIHCY8aNA PO3BUBAMUCI 8 PAMKAX HAYKOBO-00CIIOHUX Kagedp ma acnipaumypu,
oe U BUKPUCMANI308Y8ALACA [0esl COYpeaizmy.
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Abstract: A retrospective study of theoretical principles and the experience of the ar-
tistic process becoming at the 30s show their important scientific and practical significance
for the formation of art-pedagogical education in Ukraine of the twentieth century.

Thus, reforms have been carried out in the defined years, dramatically changed the
system of national higher art-pedagogical education of proletarian culture on academic per-
spective. Unification of teaching methods gradually led to the final departure of innovation at
the beginning of the XX century. The politicization of the higher art school denied, in fact,
previous historical experience of art-pedagogical researches in formal-technical frameworks
and follow to only one permitted direction - the method of socialistic realism.

Since the latest 30's society has realized the urgent necessity to graduate art-
pedagogical professional teaching staff, but unfortunately there was no one university in
Ukraine that graduate qualified professionals in this sphere.

As a positive factor there can be noticed the commencing of new features in the system
of art-pedagogical education — research-development and methodological direction.
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Aunomauun. B cmamve ananusupyromcs npoyeccol (opmuposanus u pazeumus
coypeanusma 8 Xy00xHcecmeeHHO-nedazo2uyeckom oopazoeanuu 6 Ykpaune Ha ¢pore noaumu-
YeCKUX, COYUATbHBIX, UCMOpUYecKUx cobvimuil. B paccmampusaemvlii nepuod ymeepoicoa-
IOMCsl HOBble (YHKYUU 8 CUCeEME XYOOICeCMBEHHO20 00PA308aHUS: UOEOI0UYeCKUe, HaAYY-
Hble, Memooudeckue. B pamkax yuebHoz2o npoyecca cqpopmyauposanucy 2iasHsvle NPUHYUnvl u
mpebosanus K npenooasanuio coypeanuzma. JJokazpleaemcs, 4mo evicuiee Xy00HcecmeeHHO-
nedazoeuyeckoe  00pazosamue  NPOOOINCANO  PA36UBAMbCA 6 — PAMKAX — HAYYHO-
uccnedosamenbCKux Kageop u acnupanmypul, 20e 8 nepsyro ouepedb 8bIKPUCALIUZ08bIEA-
J1ack udest coypeanusma.

Knrwoueewvle cnosa: memooonozus, evicuiee Xy00iCecmeeHHO-nedazocuyeckoe oopaso-
8aHue, UCMOPUSL Ne0A202UK, COYPeaTUsM, MOMATUMAPUIM.

Tetyana Panyok

An extended abstract of a paper on the subject of:
“Analysis of art-pedagogical education on the background of the
socialist realism development”

Problem setting. Formation of higher art-pedagogical education in the XX century is
unfolded in the study of fundamental research principles and the sound generalization of his-
torical processes that have affected the structure determination, logical organization, meth-
ods, and means of education in higher art institutions during the XX century. A retrospective
study of theoretical principles and artistic processes in the 1930s shows their theoretical and
practical significance for revealing the historical and educational aspects in the art-
pedagogical education of the designated period. The reforms that were carried out between
1930 and 1960 have dramatically changed the national art education system.

Recent research and publications analysis. Increased scientific interest in the devel-
opment and establishment of the art school and art education processes in different regions of
Ukraine can be seen in the works of O. Volynska (Galicia), O. Kovalchuk (Kyiv), I. Nebesnyk
(Zakarpattia), A. Pivnenko (Kharkiv), H. Sapak (southern Ukraine), O. Svitlychna (Yekateri-
noslav-Dnepropetrovsk), 1. Chmelyk (Ivano-Frankivsk) R. Shmagalo (Lviv) and others. Using
extensive historical and art materials in combination with analysis of the specific events of
artistic life and the works of art, the authors show regional differences in the art education
process, trace the evolution of artistic events and define their specific features, and give sum-
mary of the facts and biographical information on the artists and teachers. However, it should
be noted that they give absolutely no information that would concern the development and
principles of organization of the art-pedagogical process in higher education.

Paper objective. Higher art-pedagogical education at every stage of its development
depended largely on changes in the political, social and educational priorities, the need of the
society in preparation of the teaching staff, the art concepts of a particular Ukrainian higher
art institution, the personal role of a teacher and their theoretical and artistic philosophical
positions that sometimes defined the essential line of the educational process of a higher edu-
cation institution, and also on the historical role of art as the main factor of the Soviet propa-
ganda system and the socio-economic development. Considering the problem of the formation
and preservation of the higher art-pedagogical education traditions, it should be noted that in
the 1930s they were interrupted by another reorganization of the education system. A whole
network of higher and secondary art institutions started to report to the Office of Arts at the
Council of People's Commissars of the Ukrainian SSR (RNK of UkrSSR (1935)). New func-
tions were approved in the art education system.

The proletarian-propaganda movement in art has forced the leadership to change the
methods of teaching; all academic and easel art features were forced out of every training
program. The students’ class assignments were narrowed to campaign posters and design
compositions. In the early 1930s the Central Executive Committee of the Soviet Union be-
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lieved that the main task of mass training of specialists was to consolidate the achievements,
and further struggle for the improvement of theoretical education in the higher education in-
stitutions, with comprehensive strengthening of their ties with industry, raising the quality of
teaching, and encouraging initiatives of each student in their classroom work.

Starting with 1932, the research direction in the educational process gradually gained
momentum. All higher art education institutions opened research departments, which devel-
oped methodological, institutional, historical, and educational problems in art. Archival ma-
terials provide an opportunity to review the most important of them. For instance, in the
Kharkiv Institute of Arts the work was implemented through special departments, which had
the status of art education units, under the regulations on the organization of research art
work.

Research departments provided the opportunity to be in graduate school, get a re-
search degree and take up teaching post at higher art education institutions. However, the
politicization of high school had already acquired enormous proportions. Consequently, to
the fore of the future teachers’ training came not skill-gaining, but ideological proletarian-
class orientation and introduction of the Cultural Revolution to the masses, the dominant as-
pect of which would be the establishment of Marxist-Leninist ideology.

Despite the need to follow all ideological tendencies, the departments did not just
solve various scientific issues, but also actively contributed to the preparation of their own
qualified teachers. A notable trend was the replenishment of the teaching staff with graduates
at institutions of fine arts.

Starting from 1934, the All-Russian Academy of Arts had the right to make proposals
for the development of curricula of all art universities of the Soviet Union, which could not
but affect the further development of art-pedagogical direction and for years to come deter-
mined the only way of development for the education — the Socialist Realism. Its main princi-
ples as a method of Soviet art also were determined, namely national character, ideological
content, and concreteness.

The method of Socialist Realism was an artificial creation for positioning the art of all
peoples of the Soviet Union onto the rails of socialist construction and Bolshevik propaganda,
oriented towards the national Russian art, and most importantly, it was a means of destroying
national artistic cultures of individual nations.

Symbolist, futuristic, impressionistic and other modern movements were subjected to
severe criticism, and the artists were accused of hostility to socialism. A number of discus-
sions spread about formalism in art. All the artists whose aesthetic principles did not fit into
the framework of the Soviet socialist realism would fall under criticism, and later, repression.
Most part of advanced European fine arts techniques was discarded. The priority was given
to the academic art forms, which defined the main method of teaching. It was foremost the
careful study of nature by means of drawing and painting, as well as the consistent complica-
tion of exercises which was to prepare students to creating narrative compositions in any field
of art.

The study of historical and archival materials shows how exactly the higher art educa-
tion acquired fundamental, key changes during the 1930s. All the social changes in the coun-
try would be taking place against the background of the extermination of Ukrainian intelli-
gentsia, which had an impact on the intellectual potential of Ukraine. In the early 1930s, after
a series of fabricated high-profile political processes, the Party leadership took a course on
deliberate saturation of high school with communists, Komsomol and demobilized Red Army
men. The formation of new intelligentsia was accompanied by large losses in morality; in
groups dominated the absence of guiding principles, amorality, and denunciations.

The Stalinist system was not interested in forming creative personality; it needed a
mindless performer who would recognize that the Soviet Union had created the best social
and political system. However, the social importance and the role of teacher in the society
were gradually increasing, despite the pressure of the totalitarian Moscow government. In the
society there appeared a problem of shaping the future of the Soviet teacher, who would be
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able not only to actively absorb professional knowledge, but also to be an artist-ideologue, a
helmsman, and a guide in the class struggle of the proletariat. Therefore, in these circum-
stances, the training of teaching staff based on mastering both theoretical and scientific fun-
damentals of the profession.

Conclusions of the research. Thus, the retrospective study of theoretical principles
and artistic processes in the 1930s shows their great scientific and practical importance for
the formation of art-pedagogical education in general. For instance, the reforms that were
carried out in the designated years have dramatically changed the system of national higher
art-pedagogical education from the Proletkult to academic training, and the unification of
teaching methods has gradually led to final diverging from innovations of the 1920s. The pro-
cess of politicization of higher art school per se denied previous experience of art education
searches in the formal and technical framework and directed into the only one permitted — the
method of Socialist Realism.

Starting with the late 30s the society became aware of the urgent need for professional
art-pedagogical training of the teaching staff, but unfortunately, no graduates of the higher
education institutions in Ukraine were qualified for the field.

As a positive factor one may note the launch of new functions in the system of art-
pedagogical education, i.e. the research and methodological direction.

IlocranoBka mpo6jemu. OopMyBaHHS BHILOI XYAOXKHBO-TIEJArOTiyHOI OCBITH XX
CTOJIITTSI PO3KPUBAETHCS IIPU BUBYCHHI (DYyHIAMEHTAIBHUX OCHOB JIOCIIKEHHS 1 TOTO TIIH00-
KOT'O y3araJbHEHHsl ICTOPUYHHMX IPOLECIB, 110 BIUIMHYJIM Ha BU3HAUEHHS CTPYKTYpH, JOIiy-
HOI oprasi3arii, METO/IB i 3aC00iB OCBITHBOI JISUTHOCTI y BUIIMX XYIOKHIX 3aKIagax MpoTs-
rOM IIbOr0 nepiony. PeTpocnekTuBHEe BUBYEHHS TEOPETUUHUX 3acaf 1 IOCBIy CTAHOBJIECHHS
XYJO0HIX rnporeciB y 30-x pokax Noka3ye IXHE BaXXJIMBE HAYKOBO-TIPAKTHYHE 3HAUYEHHS IS
PO3KPHUTTSI CYTHOCTI THX ICTOPHMKO-TIEJAroriyHUX AacleKTiB, M0 MPOXOAWIH B XYA0KHBO-
neAaroriyHii ocBiTi B 03HaueHui nepioa. Pedopmu, mo Oynu nposeneHi nporsrom 1930-—
1960 pokiB KapJMHAIBHO 3MIHWIM CUCTEMY BITUM3HSAHOI XyA0XKHbBOT MEJaroriku.

3B’A30K Npod/eMH 3 TEOPeTHYHUMH TA NPAKTHYHUMH 3aBAAHHSIMHU 3YMOBJICHUN
HEJIOCTATHIM OIPALIOBAHHAM TEOPETUYHUX MUTAaHb PO3BUTKY BHILOI XyJOKHBO-NIEAArOr14HOL
OCBITH. 3HAUYIIICTh i BaXJIMBICTh HaJJaHOI MPOOJIEMH TOIIOMOXKE Yy CTBOPEHHI OHOBJIEHOI CH-
CTEeMHU XYJOXHbO-TIEJAaroriYyHoro BUXOBaHHS, 110 MOXJIMBE HA MO3UTHUBHUX HAJOAHHSIX MHU-
HYJIOTO 1 MOIIYKaX HOBUX LUISAXIB PO3BUTKY TEOPETHUKO-METOAOJIOTTYHUX 3acaj BUILIOI XYy0-
YKHBO-TIEZIAroriuyHoi ocBiTH B YKpaini XXI cTomiTTs.

Mertoro cTaTTi € aHaJi3 1 CUCTeMaTU3allisl TEOPETUYHUX Ta METOA0JIOTTYHUX YMHHUKIB
y IpoIleci CTAHOBJICHHSI COLIpeai3My sIK TOJIOBHOTO METOY HaBYaHHA y XynoxkHiXx BH3 Yk-
painu y nepuriit gexaai XX CTONITTS Ha TJI ICTOPUKO-TIONITUYHUX MOAIM PO3BUTKY BITUM3HSI-
HOI MMeJaroriyHol TyMKH.

AHaJi3 oCTaHHIX AoCHiKeHb i myOJikauiii 3 mpobieMu CBITYUTH, IO TOCHICHHS
HAYKOBOT'O IHTEpECY 10 PO3BUTKY M CTAQHOBJIEHHS XYJOXHBOI MIKOJIM Ta XYIOKHBO-
NeAaroriyHuX MpoIeciB y pi3HUX perioHax YKpainu crocrepiraeMo y npansx O. BonnHcbkoi
(Tanmuuuna), 1. Hebecnuka (3akapmarts), A. IliBuenko (XapkiB), H. Canak (miBaeHs Ykpai-
Hu), O. Citimunoi (KarepunocnaB—/luinponerposebk), O. Cemunmms-I'y3uep (JIbBiB),
I. Umenuk (IBano-®dpaHKiBCHK) TOIIO. ABTOPU Ha HMIMPOKOMY 1CTOPHKO-MHUCTELILKOMY MaTe-
plaJii B MOE€IHAHHI 3 aHAII30M KOHKPETHHX IMOAIM XYI0KHBOTO KUTTS Ta TBOPIB 00Opa30TBOP-
YOro MHCTELTBA IMOKA3aJId PErioHaJbHI OCOOIMBOCTI XYA0XKHBO-TIEAArOTiYHOTO MpOIecy,
MIPOCTEKUITN €BOJIIOIII0 MUCTEILKUX TOJIM, BUZHAYMIN IXHIO CTIeU}IKy, MOJaTN y3araib-
HIOIOYH (akTH Ta Giorpadiyi BiZOMOCTI PO XyI0KHUKIB Ta neaaroris. IIpore ciix koHCcTa-
TYBaTH, [0 B HUX 30BCIM HEMA€E BIJIOMOCTEH, K1 O TOpPKAIMCS PO3BUTKY Ta MPHUHITUIIIB Opra-
Hi3aIlil caMe XyI0KHBO-TI€arOriYHOr0 MPOIECY Y BUIMX HAaBYATIbHUX 3aKiIagax.
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Bunijiennsi He BUpilIeHUX paHille YacTHH 3arajibHoi mpoodjemu. BinzHaunmo, mo
y3arajbHIOIYUX JOCIIKEHb, B IKUX OU Oy/M cHCTEeMaTH30BaHi MaTepiaiy 100 icTopii po-
3BUTKY BMIIOi XYJI0’KHBO-IIEAroriyHoi OCBITH HeNOcTaTHhO. OTxe, 00’ eKTHBHA HoTpebda B
OCMUCIIEHHI TEOPETUKO-METOI0JIOTTYHUX 3aca] (OpMYyBaHHS M PO3BUTKY BHILOI XYIOKHBO-
nearoriyHoi OcBiTH B YKpaiHi B O3HAYCHWH NepioJl, HEOOXITHICTh HIJIICHOTO ICTOPHKO-
NeIaroriyHOro JOCIIPKEHHS, ToTpeda y KPUTHYHIN OIiHII NEelaroriyHoi Cra iuHu XyI0xK-
HUKIB-TIEJaroriB, I10 BHECIM BKJIAJ Y PpO3BUTOK 1 CTaHOBJEHHS BHUINOI XYJIOKHBO-
Ne1aroriyHoi OCBITH, BUCBITICHHS TAa BUBYEHHS IXHIX TEOPETUKO-TPAKTUYHUX KOHIICTLIH, a
TaKOK PO3B’s3aHHS BUSABJICHUX ICTOPUYHUX CYIEPEUHOCTEH, Ha TIi SKUX B1I0YBaloCs CTaHO-
BJICHHS BUILOT Xy/JJOKHBO-TIEIarOT14YHOI OCBITH, 3yMOBHJIN BHOIp TEMH TOCIIKSHHS.

Bukag ocHoBHOro Martepiany aociailzeHHsl. Buiia Xy/10KHbO-IIe1aroriyuia ocBita
Ha KO’)KHOMY 3 €TaIliB CBOTO PO3BHUTKY 3ajeKaya MMepeayciM BiJl 3MiH Y HOJITHYHHX, COIialIb-
HUX, OCBITHIX MPIOPUTETAX, MOTPEO CYCIIILCTBA B MIATOTOBIII HAYKOBO-MIEJAroriyHuX Kaipis,
XYHA0KHBOI KOHIENIIi MEeBHOTO BHIIOTO XYIOKHBOTO 3aKjany YKpaiHH, 0COOHMCTICHOI pouti
nejiarora, Horo TEOPEeTUYHMUX 1 XYA0KHbO-CBITOIJISIIHUX MO3UIIIM, 10 MOJEKOIN BU3HAYAIU
TOJIOBHY MaricTpajbHY JIiHII0 OCBITHBOTO mpouecy BH3, ictopuuHoi pomi Mucreursa sik ro-
JIOBHOTO YMHHHMKA IPONAaraHaAu pajsHChKOTO YCTPOIO 1 COLIaJIbHO-€KOHOMIYHOTO PO3BHTKY.
Posrnsgaroun  mpobnemu QopmyBaHHA i 30€peKEHHS TPaAWIid BHUIIOI XYIOXKHBO-
MeAaroriyHoi OCBITH, CIiff KOHCTaTyBaTH, 0 y 1930-x pokax XX cTOMITTS BOHH Oynu mepe-
pBaHi 4eproBO0 peopranizaimiero cucremu ocBitu. Hapomnoro komicapiary ocitu. Llina me-
pe’ka BUILIMX Ta CEpe/IHIX MHUCTELbKUX 3aKJa/iB IOYMHAE MIANOPAIKOBYBATHCS Y IPABIIHHIO
B cipaBax muctenTs npu PHK YPCP (1935). 3arBepmxyroTbest HOBI GyHKIIIT B CHCTEMI MHC-
TEIbKOI OCBITH, a caMe «3arajbHO-17€0JIOTIYHE, HAyKOBE, METOJMYHE KEepPIBHUIT-
BO...[IPOBOJIUTHCS IIEHTPAII30BaHE IUIAaHYBaHHS JISUIBHOCTI BCi€l KyJIBTYPHO-OCBITHBOI CHC-
temu YCPP... 1 THX AIASHOK poOOTH, 1110 € y BiJaHHI IHIIKUX YPATHULTSB ...» [3, c. 505].

[lepenyBasia MM peopraHizaiisiM HU3Ka CyJJOBUX IPOLECIB, HAUTYYHIIINM 13 SIKUX OYyB
no «Crinui Bu3BosieHHs Ykpainm» (1929-1930). Llum mporiecom no cyTi moyaBcst HACTYII pa-
JTHChKO-KOMYHICTUYHOI BJIaJM HAa YKpAiHCBKI HalllOHAJIbHO-KYJIbTYpHI ycTaHoBH. Ilo Beix
BUIIIMX HaBYAJIbHMX 3aKJIAJIaX, y TOMY YMCII ¥ XyA0XKHIX, IPOKOTUIACS XBUIIS penpecii, Mo
novanacs 3 Akaaemii Hayk, siky 3 mouatky 30-x pokiB Oyno peopranizoBano (1930-1931).
Hanpuxnan, momo mikBigarii ictopudHoi cekiii Akamemii Hayk B. IlaBmoBcekuii muime:
«...Ha movatky 1932 poky 31ikBijioBaHO IcTopuuny cekito... [Ipumimnienns... 6yno nepena-
HE 1HIIINA ycTaHOBI 1 Horo mikoM po3rpoMuin. Bee odopmitenHs... 6yno moHUIEHO — po0i-
THUKU TPOUIWJIM COKMpPaMU TaHesl Ha CTIHaxX 1 T. I...» [4, c. 54].

KepiBHUKIB psiy IHCTUTYTIB 3aMiHEHO MapTiiHUMM npauiBHuKaMu (y KuiBcbkomy Xy-
noxkubomy iHCTUTYTI (KXI) pextopom ctae A. benbkoBuu — 1934 p., y XapKiBCbKOMY XYJ0-
xHbOMY iHCTUTYTI (XXI) — I1. KpuBens 1932 p.), 3BUIbHEHO 3 1ocaj abo 3aaperroBaHo Oa-
raTo HaYKOBIIIB, €K1 BIJIIJTM Y CEKIIii B CHCTEMI OCBITH B3arali JikBigoBaHo. Lli comianpHi
3pYILIEHHS aKTUBHO BIUIMHYJIU Ha POJIb 1 MiClle XyJ0’KHUKA B CYCIUJIBCTBI, @ MOXKJIUBICTh Ke-
pyBaTHU KyJIbTYpHO-MHUCTEI[bKUMHU IpollecaMu — Ha HaB4albHUM mpouec. OdiuiliHa Biajaa,
PO3yMilOUM BEIMYE3HUI BIUIMB MUCTEITBA HAa CYCHIIbCTBO, MPOJAOBXKYBaJIa aKTUBHO (popMy-
BaTH 1JICOJIOTTYHY 0a3y 3a JIOMOMOTOK 00pa30TBOPUMX 3ac00iB. SIKIIO MONITHKA YpsAy B Ta-
Ty31 XyJO0KHBO-TIeIaroriyHoi ocBiTH y 20-X pokax Oyna copsMoBaHa Ha OOTOBOPEHHS PO
MUCTELTBA Ta MOr0 MPOJIETAPCHKOI0 CIPsIMyBaHHsA, TO B 30-X MpoJIeTapChbKe MUCTENTBO CTa-
710 0(hiniHHOIO JOKTPHHOIO.

[Tponerapchko-ariTalifHUM HAIPSAMOK Y MUCTEITBI 3MYCHB KEPIBHUIITBO B3STH KypC Ha
3MIHY METOJWKH BUKJIAJIaHHs, 3 YCIX HaBYAIBHUX MpOTrpaM OyJid BUTICHEHI BCl O3HAKU aKa-
JIEMIYHOTO Ta CTAaHKOBOTO MHCTENTBa (IMei3ax 1 mopTpeT Oynu BiakuHyTi). HaBuanbpHi 3a-
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BIAHHS CTYACHTIB OyJI0 3BY)KCHO 10 ariTalliiiHUX ILIAKaTiB Ta AW3AHHEPCHKUX KOMIIOBHIIA.
Ha mouatky 30-x pokiB llenTpansuuii BukoHaBunii komiter CPCP BBaxaB, 1o B MacoBiii
MiAroTOBLI KaJpiB (axiBIliB TOJOBHUM 3aBIAaHHAM € 3aKPIILICHHS TOCSATHYTHX YCIHIXiB i IO-
Janbiia 60p0Tb6a 3a IIIBUILICHHS TEOPCTUHOI OCBITH y BHINAX, IPU BCEOIYHOMY YKPIIUICHHI
iXHIX 3B’SI3KIB 13 BI/IpOGHI/H_[TBOM MiAHATTI AKOCTI HABYaHHS 1 320X0YYyBaHHI 1HII[IaTUBU KOX-
HOTO CTYJEHTa B Oro HaBYaibHii poOoTi. Buxoasuu i3 nux nonoxens, LleHTpanbHuii BUKO-
HaBUMH KOMITET MOCTAHOBUB: «a) IS 3a0€3MEeUeHHs TICHOTO 3B’S3KY MK IPOXOJKEHHSIM
TCOPETHYHUX KYPCIB, CKCICPHMCHTAIBHAMI POOOTaMH 1 BUPOOHHYOIO NPAKTUKOKO mepedy-
JyBaTH TPOTPaMH 1 HaBYAIbHI IUIAHU Y HAINPSIMKY OXOIJICHHS HUMH BCbOTO HaBYAJILHOTO
IIPOLECY...;

0) noOUTHCS TIOBHOI BIAMOBITHOCTI MPOTpaM JI0 CIEMiaTbHOCTEH. .., BUAUIUTH B IIPO-
rpaMax MpPOBiHI NMCLMIUIIHM, IO BH3HAYAIOTh CTYNCHTA SIK Ma1716yTHI>0r0 cremiaricra.
BceranopuTi HEOOXIAHY ISt iX IIPOXOKCHHS KUIBKICTb TOJMH. .

B) IpHU CKJIAJaHHI IpoOrpaM YHUKAaTH HaJAMIpHOI zLeTam:«;auu 11106 npo@ecopcwo-
BUKJIAAI[bKUI CKJIaJl MaB MOXJIUBICTb IPAaBUIbHO BUKOPUCTOBYBATH BiABEICHHM AJS JHC-
[UIUTIHA Yac 3 METOI0 30CEPEKEHHS yBark CTY/ICHTIB Ha BUPIIIAIbHUX AUISTHKAX;

T') JKBiTyBaTH 6aFaTOHpeI[MCTHICTI) HUISIXOM 00’ €JHAHHS B HABYAJIBHUX IJIaHAX INTYY-
HO PO3IpOOJIEHUX TUCIUILTIH. .

1) BUKOPEHUTH. ... HpaKTI/IKy pOOOTH BUIIMX HAaBYAJIBHUX 3aKJIAJiB 10 NEPEXiHUX HAB-
YalpbHUX TU1aHax» [2, ¢. 7 — 8].

[Tounnatoun 3 1932 poky B OCBITHIX nporecax HOCTyHOBO Ha61/1pae CUJIy HayKOBO-
JOCTIHHUIBKE CIPAMYBaHHA. Y BCIX BHINMX XYIOKHIX 3aKIajax Bl,Z[KpI/IBaIOTbCH HAYKOBO-
JociiiHl Kadeapu, Ha SKUX pO3pOoOIISIOTHCS METOI0JIOTIYHI, OpraHi3alliifti, icTOpUYHI Ta Ie-
JIaroriyHi mMpoOJIeMH B MUCTEUTBI. APXiBHI MaTepialid JarOTh MOXKIUBICTh O3HAHOMHUTHUCS 3
HAHOLTBII BaroMuMH 13 HUX. Tax, mpu XapKiBCbKOMY XyIOKHBOMY IHCTHTYTI, 3TiHO 3 T10-
JIOXKCHHSMH PO OPraHi3alilo HayKOBO-JOCIIJHOI MUCTEIBKOI HisIBHOCTI, pobOTa BIPOBa-
JDKyBaJlacsl yepe3 creliaigbHi Kadeapu, 0 Mald CTaTyCc XYAOXKHIX HAaBYAJIbHUX OJUHMIIb:
a) KapTUHHO-TIJIAKaTHOI MPOAYKIIIi; 0) XyJ0KHOTO OPOPMIIEHHS COLIIaIICTUYHUX MICT Ta CO-
MATICTUYHAX CEJINILI.

Kagenpn, y cBoro depry, mamu CBOI cekiiii. Buxomsun 3 mpodiaio MECTEIBKO ramysi,
Ha Ka(enpi XyN0KHEOr0 OQOPMICHHS COLIAMCTHYIHUX MICT Ta CelHIll chOpMyBaIiCs Taki
ramyseBi rpymu (CeKiii): a) MIaHyBalbHO-apXIiTEKTypHa; 0) AEKOPATHBHO-OOPMITIOBATLHA;
B) CKYJBIITYpHA; I') NapKOBO-Oy/iBeNIbHA, a HAa Kadeapl KapTUHHO-TIAKATHOT MPOAYKIIi — a)
CTaHKOBOTO MaIlsIpCTBa; 0) rpadikm.

Ha koxuy ramyseBy CEKII0 MIPU3HAYABCS KEPIBHUK, SKHUil BXOMB JI0 CKIay MPEe3Hii
kadenpu 1 oyomtoBas ii. CHIBpOOITHUKOM HAyKOBO-AOCHITUMX Ka(bez[p 3a TIOJIOKEHHSAM MIr
OyTH «HAayKOBHH POOITHHK MPOCTOPOBUX MHCTEUTB». [l 1BOTO BiH MaB TMOJATH 3asBY, a
BI/IOBIHA Kades[pa yXBaIUTH i.

HaykoBo-gocninHi kadeapu HagaBaal MOKIMBICTh MepeOyBaTu B acmipaHTypi, 3100y-
TH HaYKOBY CTYIIiHb i OGI/HSTH [IearoriqHy mocaxy B MUCTCIPKHX BHIIAX.

[TpoTe mporec momiTH3aIii BAMIOI NIKOJIHM BXe HAOyBaB KOJIOCAJIHHOTO po3Maxy. Bra-
CIIIOK L[BOTO HA IEPUIMii IIaH y HaBYaHHI MalOYyTHIX MeJaroriB BUXOMWIA MPOJETapChKa
171eHO-KJIacOBa CIPSIMOBAHICTh, @ HE 3700yTTS MpodeCifHUX HABUYOK, BIPOBA/KEHHS B Ma-
CH KyIBTYPHOI peBomoui'f MaHIBHUM acCIleKTOM $IKOi cTajo O YTBEPJUKEHHs MapKCHCTCHKO-
JICHIHCBKOTO CBlTornsmy lonoBHUM y BleHIeHHl np06neMI/1 KaJIpiB CTaB «EIEMEHT OLIbIIO-
BHIIBKOTO 3/I/ICHCHHS 3aBaHb KyJIbTYPHOI PEBOMIOLII i YCHINIHOrO OYIIBHHUIITBA COLIaIi3-
my» [10, apk. 5], 110 He MOKpaIlyBajJO0 MHCTEI[bKO-OCBITHHOI'O PiBHS, a JIMILE TaibMyBajo
AKICHI 3MIHM B MHCTelbKill ocBiTi. [Ipo Te, mo 1e Hemnokoino OKPEMHX KEpIBHUKIB BHIIIB,
CBIIYUTH JIOTIOBITHA 3aITHCKa peKTopa XapKlBCBKOFO XynoxHporo iHcTutyTy I1. KpuBHs (pe-
krop XXI 1932-1934), B skiif BiH rOBOPUTH NMPO HEOOXITHICTb «PO3TOPTaHHS HAYKOBO-
JIOCITITHUIIBKOT POOOTH B raily3i MUCTENTBA...» [8, apk. 8-9].

[Tonmpu HEOOXIAHICTH AOTPUMAHHS BCIX 1ICOJIOTIYHUX CIPSAMYBaHb, Kadeapu Bce K HE
JIUIIIE BUPINTYBAIM Pi3HI HAYKOBI MUTaHHS, a  aKTUBHO CIIPHUSIIN IMATOTOBII BIACHUX KBaJIi-
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¢dikoBaHuX BUKIaAadiB. [loMiTHOIO cTalia i TEHEHIisl TOTIOBHEHHS IITATY IMeIaroriB oopaszo-
TBOPYMX 3aKJIAJIB 32 paXyHOK BHUITYCKHHKIB. ToX 10 memaroriyHoi poOoTH B XapKiBChKUN
XYIOKHIN THCTUTYT 3aJIy4arOThCs TaKi TAJIAHOBUTI CTyAeHTH, sk A. Ilerpunpkuii, . Ceepa,
I'. bonnapenko, C. becenin, M. Heperyc, b. brank, M. ®pankin, /1. OBuapenko, M. 3ybap Ta
iru. Jlo KHiBCbKOro XyI0KHBOIO IHCTHTYTY Ha BHKIANAIbKy POOOTY TEX 3aIPOIIYIOTh BH-
nyckHuKiB — €. Xonocrenko, B. Cennsapa, 1. [Taganky, C. Konoc, C. I'purop’esa, B. Kocre-
npkoro, M. Jimutpenko, O. CHpOTEHKO Ta 1HIIUX.

PansiHchkmii cOr03, SIK TOTaJiTapHa Jep)KaBa, BUMAaraB HOBUX (POpM B3a€MOJIii 3 TBOP-
yuMu KosiekTuBaMu. [lounnaroun 3 1932 poxy CPCP npoBoauTh MoIITHKY LEHTpati3alii Xy-
JOXHBOTO KUTTS. Bimkpurrss Beepociiicekoi akanemii muctents y PCOCP (1933) nukrye
oprasizaiito Ha i 06a3i €¢JMHOr0 METOJUYHOTO IICHTPY JUIS BCixX peciybnikanchkux BH3 00-
pazotrBopuoro npodinto. [lounnaroun 3 1934 poky Bceepociiicbka akajemiss MECTEUTB Mae
MPaBO BHOCUTH MPOMO3UIIIT MO0 PO3POOKM HABYAIBHHX IUIAHIB JJIS BCIX XYJOXKHIX BHIIIB
Pansucekoro Coro3y, 10 HE MOTJIO HE BIUIMHYTH Ha MOJAjbIlle CTAHOBJICHHS XYI0KHBO-
MeIaroriyHOTO CIPSIMYBAHHS OCBITH 1 BU3HAYWIIO HA JIOBT1 POKH €IMHUHN IUIAX 11 pO3BUTKY —
cotpeanizM. bynu BHOKkpeMIieHi i TOJOBHI HOT0 MPUHIIUIIU SIK METOY PaITHCHKOTO MHCTEII-
TBa: HAPOJHICTb, 1ACHHICTHh, KOHKPETHICTh. Sk 3a3Hauae C. BijokiHb, «...y O0pOTHOI CTHIIIB
Ta 171C0JIOT1H MOYaB BUPOOISATHUCH 1 CTBEPKYBATUCh Y MUCTEIITBI HOBUH CTUJIb, OMU3bKHI 10
peaictnyHOro. Y MHCTENBKHX (opMax HaOupana Cuily HOBa COBelbKa ineooris. Lle i OyB
coupeanizM. MuctenTBo Majuo 6YTI/I ONn3bKe A0 30BHINIHIX ()OPM KUTTS, alie MUTELb MTOBU-
HeH OyB 0a4WTH B IIbOMY JKUTTI JIMIIE TE, IO J03BOJIsIa OAYUTH MApTis, i... JIHMIIE TaK, SIK
napTis Benina...» [1].

Ha nymxy C. Jlynuka, coupeanizM OyB IITY4HMM BHUTBOPOM HEMMCTELBKOIO IOXO-
JOKEHHS, «METOZIOM» ISl CHpsSMYBaHHS MMCTENTBa BciX HapoAiB PaasHcekoro Corozy Ha
perKH COIIaTiCTUYHOTO OyIIBHUIITBA Ta OOJIBIIEBUIILKOT MpOMAraHf 3 OPIEHTAIIIEI0 HA BCe-
pocilickke MUCTENTBO. 3 APyroro OOKY, Iie OyB 3aci0 HUIIEHHS HAIllOHATHbHUX MHCTELBKHX
KyJbTYP MOOJMHOKHX HapoIiB [5].

CumMmBoIicTHYHI, (GYTypUCTUYHI, IMIIPECIOHICTUYHI Ta 1HIII MOJEpPHI Tedii MiAal0ThCs
PI3K1M KpPUTHULIL, @ MUTLI 3BUHYBauyIOThCS Y BOPOKOMY CTaBJIEHHI 110 colianizmy. Posropra-
€ThC 1LiJ1a HU3KA JUCKYCi mpo ¢opmaiisM y muctentsi. I1ig kputuky, a mi3Hime i penpecii
MIMaJAl0Th YC1 Aisi9l MUCTENTB, YMi €CTeTUYH]1 MPUHIIMITN HE BKJIAJAIOTHCS B PAMKU paJisH-
CBKOTO «colLlpeaizMy». BibIIicTh MPOrpecuBHUX €BPONENCHKUIT METOAMK Y rairy3i o0pa3or-
BOPYOr0 MUCTENTBA BIIKHAaIOThCA. [IpiopureToM cTaroTh CTaHKOBI (hOPMHM MUCTENTBA, 110
BU3HAYal0Th TOJIOBHY METO/MKY HaBYaHHsA. IlepenyciM BoHa moJjsirana B peTeIbHOMY CTY/Ii-
IOBaHHI HATypu 3aco0aMM MalllOHKa ¥ JKMBOIMUCY, a TaKOX Y IOCIIJOBHOMY YCKJIaJHEHHI
BIIPaB, 110 MaJO MiATOTYBATH CTYAEHTIB /10 BUKOHAHHS CIOKETHO-TEMAaTHYHOI KOMIO3ULIT y
TIM YM 1HIIIH raxy3i 00pa30TBOPUYOro MUCTEITBA.

VY 1934 pomi B yeproBuil pa3z B YkpaiHi BiZOyBalOThCS 3MIHM HaBYAIbHO-BHXOBHOI'O
Ipolecy B yciii CUCTEMI OCBITH, Y TOMY 4HCIi ¥ XynoxHboi. [licis mpoBeneHoi pegopmu
BUIIII XyJOXHI HAaBYAJIbHI 3aKJIaJ1 3MIHWIIM 1 CBOT Ha3BH, 1 CBil podiib. XapKiBCbKUI Xy10-
KHIM THCTUTYT 3 1935 poky cTae XyJ0KHIM TEXHIKYMOM MiJIBULIEHOTO THUITY 3 TpbOMa MiAro-
TOBYMMH Kypcamu. Moro ogomuna T. AniciMoBa (1934—1936) — nepina 3a Bcio Horo ictopiro
xiHka. [Ipodecopchko-BUKIIAAIBKUI CKIIa]] HOBOTO 3aKJIaay MaiKe MOBHICTIO CKJIAJaBCs 3
daxiBiiB konumHboro XXI. Sxmo y 20-x pokax 3a HacliayBaHHS TPaJulliil akagemizMy B
MUCTEIITBI TIEPECITiTyBald, 3BUTbHSIN 3 pOOOTH, MiAIaBaIA OCYAY 1 PI3KiA KPUTHIN, TO MICIIS
pedopmu 1934 poky 1 yTBepIKEHHS HaCTaHOB COLIpeasTi3My, HaBIIAKH, IIUM CTaJIM MMUIIATUC.
Och 1nuTara 13 J0MmoBiAHOI 3amucKu: «OCHOBHHH KICTSAK BUKJIAAaviB IHCTUTYTY B 20-X pokax
CKJIaJIaBCsl 3 BUXOBAHI[IB AKaJeMii MUCTELTB, 3HAYHOIO Miporo 3 yuHiB Pemnina. Lle Oynu Bu-
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KJIaJadi, sIKi IPUHECIIA B PAASHCHKY XYAO0XKHIO IIKOJY Kpallli, MpOrpecuBHI TPaaUIlii peaic-
TrgHOro MucrenTsa. L{i Tpaaumiii 1 3apa3 s mpohecopchKo-BUKIAIANBKOTO CKIaay XapKiB-
CBKOT'0 XYJI0’)KHBOT'O IHCTUTYTY € OCHOBOIO B IIJATOTOBLI MOJIOAUX PAISHCHKUX XYA0XKHUKIBY
[9, apk. 84].

KuiBchbKuil IHCTUTYT MPOJIETAPCHKOT MUCTEIBKOT KyJIbTYpH 3 1934 poKy cTaB Ha3uBaTH-
cs Beeykpaincbkum xymoxHiM iHCTUTYTOM (BXI) (1934-1939). Tenep ue eauHuii BULTAI
XYIOKHIN HaBUAJIBHUMN 3aKjaj y pecnyoJimi 3 Tphoma (aKyabTeTaMu: )KUBOTIMCHUM, CKYJIbII-
TypHHUM Ta apXiTeKTypHuM (y 1934 poui OyB mOHOBIEHH Yy CKJIai IHCTUTYTY). Bumorn axa-
JIEMI3My CIIPHUSIIN JOKOPIHHIA 3MiHI BHKIIQJAIbKOTO CKJIAMy 1HCTHTYTY. Tak, 10 1HCTHTYTY
Oymnu 3ampomeni mutii-pearictu O. [lloBkynenko, I1. Bonokuaia — 3 Onecu, M. Illaponos —
3 XapKoBa, 3ajlyyeHa Liia miesna Monoaux xynoxHukiB — K. Tpoxumenko, O. CuporeHka,
C. €pxukiBcbkoro, B. Kocrenpkoro, 1. llITinsMaHa Ta iHIIHX.

V 3B’3Ky 3 KapAMHAIbHUMU 3MIHAMHU B METOJMLI Ta IporpamMax BUKJIAJaHHS B aKaje-
MIYHOMY HampsIMKy BHHHKIIHU TE€BHI TpyaHouli. [lonepeaniii mpoiaeTKyIbTiBCbKUHN, ariTamiii-
HUI 1epioj] CTBOPIOBAB YMOBU JJIsi TBOPUOT'O 3aCBOEHHS CTYJEHTaMHU XYAOXKHIX JUCLMILIIH,
YTBEPXKYIOUH (POPMaTIbHO-TEXHIUHY 0a3y JUIsl PO3BUTKY YKPaiHCHKOTO PaJSTHCHKOTO MHCTEII-
TBa. HOBITHI KapauHalbH1 3MIHU YCKJIaJHWIU ME€AAroriyHui MpoLec: CTyACHTaM, 1110 Po3Io-
yai HaB4YaHHSA 10 1934 poky, moBenocs 3HOBY CKIAJaTH BCTYMHI icrmuTH, 00 6e3 6a30BOi
aKaJeMIYHOI Xy10’KHbOI OCBITH BOHM HE MOTJIM YCIIIILIHO ONaHYBAaTH HOBY IIporpamy.

3 1936 poky nocranoBoro PHK CPCP «IIpo po6oTy BUIIMX HaBYAIBHUX 3aKJIAIIB 1 PO
KEpIBHULITBO BHILOK IIKOJOIO» OynH 3aTBEpIKeHI €auHi (opMH opranizanii HaBYaJIbHOTO
npoIiecy: JeKIlii, ceMiHapH i BUpoOHWYA MpakTHKa. HaBuanbHi mporpaMu ycix XymoKHIX 3a-
KJIaJliB, SIK 1 HA MOoYaTKy XX CTOJITTS, HOBEPTAIOTHCA /10 aKaJeMi3My, MOMYISIPU3YIOUn Kila-
CHYHI TOTJISIAM Ha MUCTEITBO, CIIPSIMOBYIOUH CTY/ICHTIB HA 3aHATTS KOMITO3UINIEIO 3a aKajie-
MIYHUMH peasliCTHYHUMH MeToAaMu. Ha Monoamux Kypcax BIJHOBIIOEThCS poOOTa Hall Ha-
TIOPMOPTOM, Y 3aBJIaHHSX MPOCTEKYETHCS MOCIIAOBHICTh BiI MPOCTOTO /10 CKJIAIHOTO, TTOC-
TAHOBKM OyNlM HampaBjieHI Ha ONaHyBaHHS KOJBOPOBMMHU MacaMM, «I100 Ha MPOCTHX
00’€KTax JIOMOMOITH CTY/IE€HTaM B1Jl IIKIJILHOTO CTABJIEHHS IO HATYpU MEPEHTH 10 KUBOIHC-
HO-pealicTU4Horo...» [6, C. 11].

BuBueHHs icTOpHKO-apXiIBHUX MaTepiaiiB MoOKa3ye, ik came mpoTsaroM 30-x pokiB BHUILA
XYA0XHs OCBiTa HaOyBasla KapIMHAJIBHUX 1 KIFOUOBHMX 3MiH. Y Ci collianbHi 3pylIeHHs Bia0y-
BaJIMCs B KpaiHl Ha TJI1 BUHUILIEHHS YKPAiHCHKOI 1HTEJIT€HIlii, 110 HE MOIJIO HE TIO3HAUUTHUCS
Ha IHTeJEeKTyaJlbHOMY MoTeHuiail B Ykpaini. Ha mouaTtky 30-x pokiB miciist HU3ku c(habpuko-
BaHUX T'yYHHUX MOJITUYHUX IPOIIECIB MapTiiiHEe KEPIBHUITBO B35UI0 KypC Ha IUIECTIPSIMOBaHE
HAaCUYEHHs BHIIOI IIKOJM KOMYHICTaMH, KOMCOMOJBISIMH, NEMOO1I30BaHUMU YEpBOHOAP-
MidisgMu. DopMyBaHHS HOBOI I1HTENITEHI] CYNPOBOJKYBAJIOCS BEIMKUMHU MOPATLHUMHU
BTpaTaMH, B KOJIEKTUBAX MaHyBaJIXM O€3MPUHIMITHICTD, aMOPAIbHICTb, IIUPHUITUCS JOHOCH.

CraniHcbKka cucTemMa He Oyiia 3alikaBiieHa y (hopMyBaHHI TBOPUYOI OCOOMCTOCTI, a MOT-
peOyBaina 6e31lyMHOTO BUKOHABIIS, sIKMI OM BU3HABaB, 10 cTBOpeHH y PagsHcekomy Coro3i
CoLlaJIbHUH 1 MOMITUYHUM ycTpiil — Halikpamuii. [IpoTe couianbHe 3HaYEHHS 1 POJIb BUUTENS-
npodecioHalia B CYCHUIBCTBI, HOMPHU MPECUHT TOTATITAPU3MY MOCKOBCHKOTO YpsAy, MOCTY-
MOBO 3pocCTau. Y CYCHUIBCTBI Ha3piia npobiema ¢popMyBaHHS MallOyTHHOTO PaASTHCHKOTO
nejarora, sikuii Mir Ou He JIMIIe aKTHBHO 3aCBOIOBATH (paxoBi 3HaHHS, a i OyTH XyI0)KHUKOM-
171€0JIOTOM, KEpMaHUYEM, TIOBOJIUPEM y KJIAcOBiil 00poThO1 mposieTapiaTy. Tox y mux ymMoBax
HiATOTOBKA MEJaroriyHuX KaJpiB IPyHTYyBajlacsl Ha MOEIHAHHI TJIMOOKOrO 3aCBOEHHS OCHOB
SIK TEOPETHIHHIX q)aXOBI/Ix 3HaHb, TaK 1 HAYKOBUX.

Yepes BincyTHICTB HpO(i)eCII/IHOI XYAO0KHBO-IIEJArOriYHOI MiATOTOBKH MAai0yTHIX BHU-
KJIa/lavyiB TOTYBJIM B acIipaHTypl Ta Ha HAyKOBO-AOCHITHHX Kadeapax, e ¢GpopmyBanucs
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NPaKTUYHI YMIHHS Ta HABUYKH BUKJIAJaHHS 00Pa30TBOPUMX AUCLUILIIH. Y JOKYMEHTaX TOTO
4acy YUTAEMO: «...pICT MY3MUYHHUX, T€ATPAIbHUX Ta XYAOXKHIX BUIIUX yYOOBHX 3aKIAIIB...
noTpelye mepenaTy MneaaroriyHui JocBig cTapux (axiBI[iB MUCTENTBA MOJIOAUM (HaxiBIIsIM,
HOTpe6a M ATOTOBKH MOJIOIUX q)axiBuiB BHCYBa€ HEOOXIAHICTh 301JIbIIEHHSI KOHTUHTEHTY ac-
MipaHTYpH B TUX BHUILIAX, 1€ BOHA BXKC iCHYE, Ta yTBOPCHHS acMipaHTypPU B THX BHIIAX, Je ii
HEMae, ajie BCl MOXJIMBOCTI JJisl 11 yTBOpeHHs €. Buxozsuu 3 nporo, YpaBiliHHS B CripaBax
mucreutB npu PHK YPCP npocuts 3aTBepauTH BCTaHOBJICHHH BCECOIO3HMM KOMITETOM B
crpaBax muctentB nmpu PHK CPCP kxontunrenT Habopy Ha 1939/40 HaBuanpHU# pik 10 acmi-
paHTypH... KHIBCBKOTO XyJOXKHBOTO IHCTUTYTY — 6 HOJIOBIK.... KHiBChKHIA xyz[oxcHiﬁ 1HCTH-
TYT Ma€ B CKiajl mpodecypyu BHAATHHX (axiBLiB, Hpoq)ecopus OpZICHOHOCLIB, IIPO(ecopiB,
II0 B YYCHUX CTYICHSX NOPIBHEHI 0 JOKTOPIB HAyKM, SIKI LILIKOM 3MOXYTb 3a0€3MCUHTH M-
TOTOBKY MOJIOJIUX Kaﬂpm CTeIiaicTiB BI/IKJIaI[aHlB xy)10>1<H1x BUII’iB» [7, apk. 148].

HeoGxinHictb y migrorosii XyI[O)KHI/IKlB nezaroris Oyna HarajibHO, NPOTE CKIIAIHI
nositHyHi moii 30-X POKiB, CYHiIbHI Penpecii, BAHUIICHHS YKPAiHChKOI IHTEIreHuil nepep-
BaJIO 3amoyaTkoBaHi y 20-X pokax iHILIaTUBY 11010 IPYHTOBHOI HAyKOBOi IIATOTOBKH (haxiB-
LB 3 Xy/I0)KHBO-IIearorigHoro npodinto. Ha xymky nporpecuBHOI 4acTHHM BUKIa/a4iB, sIKi
MiATPUMYBAITH PO3BUTOK [EarorivHoi OCBITH B MeXaX HayKOBO-IOCIIIHUX Kadenp i acmipa-
HTYPH, TOJIOBHHM 3aBJIaHHAM XyJIOKHBOI OCBITH Mana OyTH IiArOTOBKa BUKIaa4a 0Opasor-
BOPYOI'0 MHUCTELTBA, KU OM HE JUILE BOJIOJIB YMIHHSAMHU 1 HAaBUUKAMHU PEATICTUYHOIO 30-
OpaxeHHsl XIHCHOCTI, ajie if IITMOO0KO PO3YMiB, Bil4yBaB CYyTHICTb MHCTCLTBA.

Hanpukinmi 30-x poxis 6yJ10 BHPIILICHO BIIOPSJIKYBAaTH MEPEXKY HABYAIBHHX XYIOKHIX
3aKiajiiB. Y IOCTAHOBAX MAapTii MPOTyIsAanacs TCHIACHIIS Ha MOJANbIIC MiJABHIICHHS SKOCTI
HiArOTOBKU (axiBLiB, Y TOMY YMCIl 3 XyJI0’KHbOI OCBITH, HA OCHOBI BpaxyBaHHs IOTpeOU B
KaJpax Ta yMOB iXHEOI miAroToBKU. BinTozi miAroToBKa BUMTENIB 3A1HCHIOBANIACS JIUII y CE-
PeAHIX XYAO0XKHIX 3aKJIa1ax: Opnecbkomy, XapKlBCBKOMy, BopormmiioBrpaicekomy, Juinpo-
METPOBCHKOMY XYIOXKHIX YYHIMIIAX, €, OKPIM IHIIUX BiIUIICHB, OYI0 BIIKPHTO JKHBOIHC-
HO-Tiefjarorivue [8, apk. 5].

ITepiox 3 1934 mo 1941 pik € HaOUIBII TpariuyHUM 1 MaJOBUBYEHUM B iCTOpIi BHUIOL
WIKOIM YKpaiHH, 0C00/IMBO Ti Xyn0KHBOT OCBITH. CTaIIHCHKUI PEKHUM, BIPOBAPKYIOUH 1]1CI0
JieHAIliOHai3allii, HUIMB YKPATHChKY IHTEIreHIfo i ycix (axiBIiB, sKi HE MATPUMYBATH
aBAHTIOPHHX MPOCKTIB KOMYHICTHYHOTO pexumy, Ha JIOBT1 AE€CATHIIITTS 3aMOBUYIOYH YMMAJIO
TmocTareil BUIATHUX XYIOKHHUKIB-IIC/AroriB Ta XHi HAA0AHHS, MMiUTAI0YN PI3KiH KPUTHIL 1Ll
HANPSMKH B nez[arorlm Jlo Toro X epeHoc CTOJIHII YKpaum 3 XapKOBa no KueBa Bukim-
KaB IEBHI TPY/HOII] i3 TPAHCTIOPTYBAHHSIM YaCTUHHU apXIBHHX JOKYMEHTIB JI0 CTONTHYHUX yC-
TaHoB. binbiicte JokymMeHTiB 30-x pokiB Hapoanoro xomicapiaty He apxiByBanucs. Komu x
nouanacs Benuka BiTunsHsHa BiiiHa, 32 Haka3oM ypsiay Oylia 3HUIIEHA YaCTUHA TOKYMEHTIB
M0 MIHICTEPCTBAaX, apXiBax, MPO IO CBIAYUTH HU3KA aKTiB, skl 30epiratotees y [ITABOY M.
Kuega, sk-0T: «AKT 1po 3HMIIEHHA apXiBy YnpasninHa CrnpaBamu Panu Haponuaux Kowmicapi
VYxpaincbkoi PCP (3a 1921-1939 pp.), «AKTH NpO 3HUIICHHS apXiBy CTPYKTYPHUMH YacCTH-
Hamu Ynpasninag CripaBamu Pagy HapogHMX KOMicapiB VYkpaincekoi PCP (3a 1940 ta nep-
ury nojosuny 1941 poky)», «IIpo 3HuIIeHHs opuriHaiiB noctaHoB Panu Haponnnx Kowmica-
piB Yxpaincekoi PCP 3a 1933-1937 pp.) Tom 1-2. Tomy posrisz nejaroriyHux mporecis 30-
X POKIB Ma€ YpUBUYACTUH XapakTep.

BucnoBku. TakuM 4MHOM, PETPOCIEKTUBHE BHBUCHHS TEOPETHYHHMX 3acai i JOCBIXy
CTaHOBJIEHHS XYJOXHIX mpoueciB y 30-Ti poku JToKasye iXHE BaXIMBE HAyKOBO-NPAKTHYHE
3HAYCHHs JUs (POPMYBAHHS XyIOKHBO-IEAroriyHoi ocBith B mitomy. Tak, peq)opMH 110
Oynu mpoBeJieHi B 03HaU€H1 POKU, KapAUHAIBHO 3MIHWIM CUCTEMY BITYM3HSHOI BUIIOI XYy0-
KHBOI-TIEIArOT1YHOI OCBITH 3 MPOJIETKYJIBTY Ha aKajeMiuHe CIIPAMYBaHH, yHi(biKauis[ METO-
JIiB HaBYaHHS TNOCTYTOBO NMPU3BENA JI0 OCTATOUHOTO Bixoay BiA iHHOBauii 20-x pokiB XX
CTOJITTS. Hpouec MOJITH3ALIT BUIIOI XYI0KHBOI IIKOIX IO CYTi 3alepedyBaB MOMIEPEIHI
ICTOpHYHMI JIOCBIA XYIOKHBO-IIEAArOriYHAX MOIIYKIB Y (POPManbHO-TCXHIYHHX PaMKax 1
CIPSIMOBYBABCS JIUIIE B OJTHOMY JI03BOJICHOMY — METOAY COL[pEali3My.
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DPLIOCODCHKI TA AHTPOIIOJIOTTYHI ITAPAJIMT MU CYYACHOI OCBITU

3 xinng 30-X pokiB CYCHIJIBCTBO YCBIIIOMJHOG HarajabHy notpedy y BHUITYCKY Hpoq)ecm-
HOT MATOTOBKY XYI0KHBO-TICAArOTIYHUX MPAIiBHUKIB, aJie, Ha JKalb, )KOI[HI/II/I BHUIIINHA HaBYa-
JHHUHN 3aKi1a] YKpaiHu He BUITYCKaB KBaTi(hiKOBAaHUX CIEIIATICTIB y MiH ramysi.

Sk MO3UTUBHUI YNHHUK MOHA BiA3HAYUTH 3all0OYaTKyBaHHS HOBUX (DYHKIIIH B cucTe-
Mi XYI0XKHBO-TIEAArOTIYHOT OCBITH — HAYKOBO-AOCITHE 1 METOJUYHE CIIPSIMYBaHHS.
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